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[10 SUrF Students' Projects x 20 slides x 20s.]

(ELISAVA RESEARCH) (MUEDIC 25)
+ Compulsié +  More-than-human practices of care
Eloi Sanchez + Mar Gené Maria Paula Serrano
+  Redefining Visual Narratives
(SURFTFG 23) Clara Salmerén
+ APEX
Cristina Sanuy
+ MA KI DO (SUrF-MEATS 23-24)
Laura Llimona + Climatic Shelters
Mar Gené
(SURF TFG 25)
+ Teddy! (SUIF-MEATS 24-25)
Ndria Oriol +  The Kitchen Affair

Students spokeperson/s
(MUEDIC 24)

+  Design & Post-Growth
Martina Nadal

+ Symbiotic Panopticon
Arnau Tasies



[Elisava Research]

COMPULSIO

Eloi Sanchez & Mar Gené
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llegat comunicacié musical

familia cures

-E+OpenArt) Elisava Degree Show 2024 Compulsid Generat amb Inteligéncia Artificial (ChatGPT+D:



Paraules clau dels alumnes - TFGs

llegat

ompulsio Generat amb Inteligéncia Artificial (ChatGPT+Dall-E+OpenArt) Elisava Degree Show 2024



Paraules clau dels alumnes - TFGs

comunicacio
musical

Generat amb Inteligéncia Artificial (ChatGPT+Dall-E+OpenArt) Elisava Degree Show 2024 Compulsid



Paraules clau dels alumnes - TFGs

familia

sligencia Artificial (ChatGPT+Dall-E+OpenArt) Elisava Degree Show 2024 Compulsio Generat amb Ir



llegat comunicacié musical

Explora com la comunicacié musical pot formar part del llegat familiar
i contribuir a les cures emocionals. Analitza detalladament com les
tradicions musicals es transmeten de generacié en generacio, enfortint
aixi els vincles familiars. Investiga com aquesta transmissié musical
ofereix suport emocional, promovent el benestar i la connexié emocional
entre els membres de la familia, creant un patrimoni cultural i afectiu que
perdura en el temps.

familia cures

Jlsio6 Generat amb Inteligéncia Artificial (ChatGPT+Dall-E+OpenArt) Elisava Degree Show 2024 Com



Paraules clau d’escola - TFGs

CLII'CS

GPT+Dall-E+OpenArt) Elisava Degree Show 2024 Compulsio Generat amb Inteligéencia Artificial (Ch


















memorial toros

Analitza com es poden crear memorials inclusius que combinin elements
aparentment contradictoris com la tauromaquia i el black metal. Investiga
com aquests elements poden ser utilitzats per promoure la diversitat
cultural i la inclusivitat en espais de memoria. Considera com es
poden integrar practiques tradicionals amb subcultures modernes per
fomentar una comprensié més amplia i inclusiva de la historia i la cultura,
reconeixent i celebrant la seva diversitat.

blackmetal inclusivitat

npulsié Generat amb Inteligéncia Artificial (ChatGPT+Dall-E+OpenArt) Elisava Degree Show 2024 C
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(volta completa cada 30 min)

1 metre de desplagament

1/2 volta sobre si mateix

E
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Moviment cada minut:

La Rambla
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Elisava Elisava Facultat de Disseny i Enginyeria de Barcelona

25, 261 27 de juny

Rambla Santa Monica 6-14
Setmanes d'Arquitectura 2024
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http://www.youtube.com/watch?v=XzTxVYDU0zo
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APEX

Cristina Sanuy
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| Earth

Tower of Babylon
| Trajectory of moon?
Trajectory of sun?

~

A
VINTAGE
‘\ '.l']u -*’%&‘
,l Al

- TOWER OF
- BABYLON

from Stories of Your Life
and Others

Tower of Babylon book, by Ted Chiang,

1990
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: 1 Falansterio | Charles Fourier
Montagem de imagens: www.jrrio.com.br
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= — 3 AVENIR

Secgiio esquemitica do Falanstério, segundo as indicagdes do
Tratado: (1) sotdo, com 0s quartos para os hospedes. (2)

A o
anstere ou Palais Sdciciain - ..
Phalans iy ICtaire degps S

reservatorios hidricos; (3) aposentos privados;, (4) nue . oo Qun

Srieure. (5) salas de reunido. (6) sobreloia: (7) and cIN® . 2t Umy, .
nténieure, (5) salas de reunido, (6) sobeeloja, (/) andar ‘q\\c - a,,”(;
térreo com passagens para viaturas; (8) passadigo coberto Ve R R

Fonte: (BENEVOLO, 1981). Perspectiva de um Falanstério ou Palacio Socletario Dedicado 4 Humanidade

El Falansterio. La utopia de la felicidad social, by Charles Fourier.
Beggining of 1800s.
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Warren Ells, Darick Robertson '1997-2002

Warren Ellis,

West World
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xi6) Puntals

x47) Manilles

x22)  Folre

o

(x>800) Pinya

Anxaneta () Okg 25kg
Acotxador «y  Okg 18kg
Dosos (x2) 21,5kg 32,5kg
Vuitens () 27kg  45kg
Setens () 72kg 55kg
Sisens () 127kg 75kg
Cinquens (x4 202kg 95kg
Quarts () 297kg 80kg

2 Tercos (x) 377kg 85kg

] Segons () 462kg 90kg
Baixos wy  992Kg >95kg



s File Edit Calculate Tools Window Help

w L OIIGB = [
Network I Impact assessment | Inventory

N [single score ~| [€ur2003)

0 Assembly

0O Life cycle

@ Disposal scenario
0O Disassembly
Reuse

O Material

0O Energy

0O Transport

0O Processing

O Use

0O Waste scenario

O Waste treatment

Process contribution |

S %G ¥R M

0.512 kg
Textile Component
Exoskeleton

4.1 EUR2003

0.032 kg
Nylon 6-6 {RoW}| marke
for nylon 6-6 | Cut-off, S

0.18 EUR2003

B3

| Checks (456)

pr B O g &

Product overview

7 nodes visible of 7

0.242 kg
Textile, nonwoven
polyester {Row}| textile
production, nonwoven
polyester,
2.01 EUR2003

0.138 kg
Polyethylene, high
density, granulate

{RoW}| polyethylene,
high density, granulate,

0.22 EUR2003

0.012 kg
Yarn, cotton {GLO}|
market for yarn, cotton |
Cut-off, S

0.999 EUR2003

0.069 kg
Maleic unsaturated
polyester resin {GLO}|
market for | Cut-off, S

0.362 EUR2003

234 M)
Electricity, medium
voltage {Europe without
Switzerland}| market
group for | Cut-off, S

0.331 EUR2003
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THE TOLDER FATIGUE PLAN

The exoskeleton utilizes soft materials and pressure-reducing puffing yarn for participant
comfort. Employing the Seebeck Effect, a device within the exoskeleton harnesses the
temperature difference between the body and external environment. This heat variance
generates electricity to power high-capacity electromagnets.




THE TOLUER HYGIENIC PLAN THE TOWER PHASS PLAN

This innovative undergarment system caters to individuals with bird-like characteristics, The Personal High-Altitude Sustenance System (PHASS), is a two-part device designed to
offering a discreet and hygienic waste management solution through an integrated plat- provide both oxygen and drinkable water to individuals in high-altitude environments.
form in the buttock area, that retracts seamlessly into the undergarment. The system is conformed of two principal parts: the Oxygen Generation Module (OGM)

and the Atmospheric Water Generator (AWG).

«(«««@%&%@
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THE TOLUER FEEDING PLAN THE TOWER DEATH PLAN

Each ascending individual is responsible for delivering a high-calorie energy bar to an al- The proposed system is an advanced bio-monitoring device, integrated within wearable
ready situated member of the tower. These energy bars are conveniently stored in their printed electronics and equipped with Al-driven analytics to detect life-threatening con-
pockets, ensuring an efficient hand-off process as they climb the tower. This method facil- ditions. Upon detection, it delivers a paralyzing agent derived from snake venom to pre-
itates consistent, scheduled nutrition for all tower occupants. serve the individual’s physical state.
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(1) Health Monitor

(1) Venom Needle
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"Imshow" renders arrays, and it does so with the cmap coloring criteria.
Since we talking in binary code, it makes sense for the values to be @ and
more contrast.

r'' indicates rev

ax. imshow(grid, cmap=‘binary’, vmin=0, vmax=1, extent=[0, columns, rows, 0])

urn grid
GOL
from matplotlib.animation import FuncAnimation

# Defines the function that actualizes the grid in every generation.
def up id(frame_num, img, grid, rows, cols):
# Create a copy of the grid so there are no problems of re
new_grid = grid.copy()

# We go through the whole grid.
for i in range(rows):
for j in range(cols):
# Starts the neighbor count.
num_neighbors = @

# We go through the neighbors.
for di in [-1, 0, 1]:
f j in [-1, 0, 1]:
avoid considering the point itself as a neighbor.
if di 0 and d 0:
continue

# We calculate the position of the neighbor.
ni=1i+di
nj =j+dj

# If we are on tt ige of the grid, we will ignore the

# "outside" neighbors.

if ni < @ or ni >= rows or nj < @ or nj >= cols:
continue

# If the neighbor is alive, we count i
njl
num_neighbors += 1
ply the rules of the game of life.
i, j]l == 1 and (num_neighbors < 2 or num_neighbors > 3):
# Death by overpopulation or underpopulation.
new_grid[i, j]l =0
elif grid[i, jl 0 and num_neighbors ==
# Birth by reproduction.
new_grid[i, j]l =1

# We update the image and the original grid.
img.set_data(new_grid)

d[:] = new_grid[:]
img.axes.set_title( “Generation {}".format(frame_num+1))

1
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MA KI DO

Laura Llimona



MA KIDO Practices to inhabit transitional landscapes



Self -Observation

Reading and writing as tools of observation
to generate a field of ideas in interests born
from the unconscious.

hygienic fascism
mind

abstract entity
NO

limits

being lost
limitation
wound
prisoners
liquidity
inhabitdifferently
toslide

density
livinglimited
rigidstructures
otherrealities
ungravity
beyondnow
impermanent
materializingnonmaterial
embody
scapingreality
madsociety
reset

fragments
limbos

fading
interconnections
enviroment
softness



Immediate Surroundings as a Lab

My daily displacements became a fertile ground to observe interstices—spaces often ignored
yet full of potential.




Urban Context Today

Cities are overwhelmed, inhabited by disconnected bodies.
How can we reconnect with place?

“ITIS NECESSARY TO GO IN THE OPPOSITE DIRECTION WITH STRONG DETERMINATION”

Pere Taiho Secortn, Zen Master



MA-KI-DO: Silence, Timing, Action

Inspired by Japanese philosophy:
MA (pause),

KI (exact time),

DO (action).

A rhythm for reinhabiting life.

“ITIS NECESSARY TO GO IN THE OPPOSITE DIRECTION WITH STRONG DETERMINATION™

Pere Taiho Secorun, Zen Master




Interstice,

Thresholds & Limbs

By exploring the concepts of interstice, limbo
and threshold in conjunction

with emptiness, pause and silence, we can
expand our understanding of

personal inhabitation and transformative
practices.

By crossing the thresholds of interstice and
limbo, we enter a territory

of infinite possibilities, where limitless
inhabitation and transformative

personal practices find their fullest potential.

Rigid cities, imposed structures We transit trhougn

How can we intervene intervines
How can we make the ngidity more tlexibles

% "
e’

ntervene 1n the structure or e b it space

PRACTICES TO INHABIT TRASITIONAL

LANDSCAPES

structure TRANSITIONAL new experience
LANDSCAPES



Psycho-corporal research

1. Turn your gaze inwards->-to be able to reorient one’s gaze to discover new points of
1 N
view. o
/ Ny
SUBJECTIVE REALITIES.

2. A multidisciplinary practice -> The trans%{sality of languages as a tool to generate a
pace of exception

............................................................... ‘-u-uuuo---u------------o----oa-0.---------

3. Affection and emotions for a new dwelling - an affective look at dwelling so that it
becomes an experience of the bond of life. 4

4. Body and\Spachrictice ->Space is naked if there is no body or entity that inhabits it.

BODY

PRESENCE



ic practice

Auto-ethnogrph




Intersticial practices

The practice navigates and explores different landscapes typologies:

- Topographic landscapes -> Personal Drift

- Sensorial landscape -> Experimental Drawing

- Emotional landscape -> Title & Contextual Drawing

- Corporal landscape -> Curatorial Framework & Personal proposal

This practice is characterized by:
- Experimentation.

- Risk-taking.
- Openness to ambiguity and tranversality



Proposal

Curatorial work for a Methodology
on Experimental and Reflective
Spaces based onTransitorial Spaces.

A personal investigation on various
transitional landscapes, generating
5 interactions between its elements.

PERSONAL DRIFTS

Technique: Drifts

Driver: Daily journeys between the different destinationsaround the
city.

Home in Gracia - Work - College - Dojo - Home in Sat Adria.

Goal: To have a map of my personal city.

Result: 5 journeys

EXPERIMENTAL DRAWINGS

Thecnique: Chines black ink + water on paper.

Driver: intutition

Goal: to express the emotional landscape of each journey and define a
emotional frame.

TITLE + CONTEXTUAL WRITING

Thechnique: Literature. “De paseo por los limbos” written by Anna
Adell and creative writing.

Driver: Re-symbolize each drift exploring intimacy and imagination
Goal: To establish a conceptual framework.

CURATORIAL FRAMEWORK

Thecnique: Different artistic propposals from divers authors/artists.
Driver: Explorations on the concept of limitis throughout art move-
ments and its mplementations.

Goal: tranversality as a tool.

PERSONAL INTERACTION

Thecnique: Each practice works within a different thechnique.
Driver: Tranversality, Body, Exploring limits. Push boundaries.
Goal: Personal explorations on 5 interactions as 5 case studies.



Iterative structure

Source Practice 1 Practice 2 Practice 3 Practice 4 Practice 5
Topographic My city Personal Personal Personal Personal Personal
Landscape Drift Drift Drift Drift Drift
Sensorial Oriental Experimental Experimental Experimental Experimental Experimental
Landscape traditional Drawing Drawing Drawing Drawing Drawing
paintting
Sensorial Literature Title + Title + Title + Title + Title +
Landscape Contextual Contextual Contextual Contextual Contextual
Writting Writting Writting Writting Writting
Sensorial & Body | Art, Curatorial Curatorial Curatorial Curatorial Curatorial
Landscape Achitecture, Framework Framework Framework Framework Framework
Landscaping.
Body Personal Personal Personal Personal Personal
Landscape Interaction Interaction Interaction Interaction Interaction



Personal drift

Observation questions:

- What’s the distance to go?

- How long it takes?

- Vehicle?

- How the sourrandisng look like?

- Howlooks like the city that I inhabit?

Action:

- Draw it on a city map and decontesxtualize it.
Expected results:

- A shape that without context can be anyother thing.




Experimental drawings

Observation questions:

—How do I feel befor leaving?

— What means the starting point?

— What means the destination?

— How do I feel along?

—How do I feel at arrival?

— Whats the symbolic perspective of it in relation with life?

—How can I answer that question?

Action:

—Read the answers and get involved by using acting techniques. Be
reflected through a drawing with very little intervention.

—First apply a water stain.

—Second aplyy ink to it using minimum effort and guided by intuition. .
Expected results: S

— To get the essence of the sensorial lanscape within an image.




Contextual writing

Observation questions:

—Having an image atmosphere a title for it is needed.

—Find a different source, a different exploratory field.

Action:

—Read the book in search of those aspects related to the essence of
each trip.

—Peak the chapters that better contains that essence.

— Write a text taking the word in thre previous step.

—Shoul be poetic in between reality and imaginary.

Expected results:

— To name the images using a different source and expresive language
to articulate the tranversality

uuuuuuuuuuu

DE PASEO POR LOS LIMBOS

ANNA ADELL



Curatorial Framework

Observation questions:

—Having the context find 4 artistic works related.

—Find a different source, a different exploratory field.

Action:

—4 works for each practice..

—FEach curated work should talk about a kind of limit.

—FEach curated work should push a boundary.

—FEach curated work should involve phisicality.

—FEach curated work should express connection with intimacy.
—FEach curated work should generate an experience of transforation.
Expected results:

— To generate a extense artistic scenario to enrich the practice and
stablish a dialoge between disciplines .




Personal Interaction

Observation questions:

— 5 difeerent practices to inhabit transitional landscapes.
Action:

—Fach practice should talk about a kind of limit.

—FEach practice should push a boundary.

—FEach practice should involve phisicality.

—FEach practice should express connection with intimacy.
—FEach practice should generate an experience of transforation.
—FEach practice should be generated by the previous one.
Expected results:

— A chain of practices engaging tranversality and dialog with the
previous and the next one.

— An action guide applicable to other research topics.



Personal Interaction




Structure

Practice 1 Practice 2 Practice 3 Practice 4 Practice 5
Topographic Home in Gracia College Home in Gracia Home in Gracia Home in Gracia
Landscape to work Home in St Adria Home in St Adria | College i Dojo
,/—J C
B foce: {
-~ —

Sensorial Question and dico- | Revealing new Something outof | To push further. Is there anything
Landscape ver the lines. Who I want myself. How do I A hidden path to else?

structural limits. to be? relate? an other level. Reconnection.

‘Who I am?
Sensorial Threshold to Delirious Uncertain ti- Vertical path. A garden with
Landscape the sinister thresholds mes. Indefinite Level Break an open fence

times

writting in the

writting in the

writting in the

writting in the

writting in the

brochure brochure booklet brochure brochure
Sensorial & Body Gilberto Gracin, Christo and Jean Rye Ishigami, Notghuchi, Peter Zunthor,
Landscape Richard Serra, Claude, Anish Ka¥mr, Voth, RCR Arquitectes,
Pina Bausch Fabienne Verdier, Togothol Towe, Rachel Whitehead, | Superflux,
Marina and Ullay | Richard Serra, Tadao Ando Dani Karavan. Cesc Maldonado.
Chillida
Body Personal Personal Personal Personal Personal
Landscape Interaction Interaction Interaction Interaction Interaction




After the transit

Throughout the research, it has become clear to me that currently we
already live a utopia but it is the utopia of the past.

Spacial design aims tos build spaces, not necessarily physical, but to talk
about new imaginaries and new agreements, a space to invite reflection.



While some dream of venturing to Mars, my dream is
to rediscover and resymbolize our connection with Earth.

THANK YOU!!
GRACIES!!
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Teddy!

Nuria Oriol



THE MEMORY  SYNTHESISER

Teddy!

NURIA ORIOL I SABAT
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A B C D
QUE COM ON QUAN
1 Persona Banderes Al cos Indefinit
2 Lloc Video Al carrer Instantani — 1 a 30s
3 Sentiment Fotografia A casa meva Jornal — 4 a 8h
4 Instant de persona Cangd Ala uni Puntual — 1 a 5 dies
5 Desig Joc Al mar Resistent — 4 a 20 setmanes
6 Desastre Performance A la muntanya Assentat —6a 1 any
7 Mentida Escrit A un tanatori Integrat— 1 a 5 anys
8 Soroll Retrat Aun terrat Permanent — Indestructible
9 Conversa Tatuatge A un espai digital Imaginari — el que duri al teu cap

Ne N e R T ALEL T XA C X W O N UMENTALITZACIO

CAmen - AssenTAT PERFORUNCE - ESPAI  DIGITAL
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a Fe video.
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Listo

A

1 Persona
2 Lloc

3 Sentiment
4 Instant

5 Desig

6 Desastre
7 Mentida

8 Soroll

9 Conversa
10 Olor

11 Objecte
12 Gest

13 Imatge
14 Silenci
15 Paraula

[_toiaz [

B

Banderes
Video
Fotografia
Cangéd
Joc
Performance
Escrit
Retrat
Tatuatge
Roba
Llibreta
Dibuix
Maqueta
Ritual
Cadira

% Accesibilidad: todo correcto

C

ON

Al cos

Al carrer

A casa meva

A la uni

Al mar

A la muntanya

A un tanatori

A un terrat

A un espai digital

Al lavabo d’un bar

A I'ascensor d’un edifici
A I'habitacié d’hotel

A una aula buida

Al passadis d’un hospital
A una parada de bus

D

QUAN

Indefinit

Instantani — 1 a 30s

Efimer — 30 segons a 5 minuts
Fugitiu — 5 a 30 minuts
Momentani — 30 minuts a 2 hores
Jornal — 4 a 8 hores

Diari — 8 a 24 hores

Puntual — 1 a 5 dies
Estacional — 1 a 3 mesos
Resistent — 4 a 20 setmanes
Durador — 5 mesos a 1 any
Assentat — 1 a 3 anys

Integrat — 3 a 10 anys

Permanent — Sense data de caducitat

Imaginari — El que duri al teu cap
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+
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PERSONA = FOTOGRAFIA - AL_CARRER = ESTACIONAL




DESIG = BANDERA = A UN_TERRAT = DURADOR




UMENT

En Teddy ha pensat i
diu...

DR
//INICI PROCES INTERN
TEXT ORIGINAL

> Ai és que és tan mona
la meva gosseta la sindy
1 tan suau i tan bebito

TEXT NETEJAT

> Es tan mona la meva
gosseta la Sindy, tan
suau i tan bebit

COLUMNA A (QUE)
> Persona (la gosseta
Sindy com a figura
entranyable)

COLUMNA B (COM)

> no explicit info ® base
values listed in the
attached file

COLUMNA C (ON)

> no explicit info B base
values listed in the
attached file

COLUMNA D (QUAN)
> no explicit info 8 base
values listed in the
attached file

//FINAL PROCES INTERN

COMBINACIG FINAL
Al1B4C1D9
QUE - Persona
CoM ~ Cangé
ON — Al cos

QUAN - Estacional - De 1
a 3 mesos

L

MONUMENTALITZACIO

Targets de menidria-anb ef contingut
i monnmenkalitzacioon homeniige
o Tu ieviegasse a:Sindas He toi

wnit canc; anomeénada: BubBab
Gual ha csiat posierianment represen
sobre les mpvves singles: Uni recuts guz; lof

Ltonir-ana diradazivima
daproxibaduiment guatre sebwanes.
permet dransfornar ¢l mea sy

stport temporal e yecord

15 / 95 i 2025

AQUESTA: MONUMENTNIITZACIO FORMA PART:
PROJEC DDYA: - Ff- - QUAL: - PRETEN
INCENTIVAR UNA RELACIO ACT [VA1CONSC!
AMB LA - MEMORIA, - DONANT: - EINES
MONUMENTALITZAR - - RECORDS - EFIMERS * 1
REEEEXIONAR: SOBRE-COM:[S-CONSTRUEEX - ES
CONSERVA: 2 °F - SES: ° ‘ERANSWET ¢ -ALLO - QUE




TEDDY !

En Teddy ha pensat i
diu- ..

S )
//INICI PROCES INTERN

TEXT ORIGINAL
> Parlaran els meus fills
catala?

TEXT NETEJAT
> Parlaran els meus fills
catala?

COLUMNA A (QUE)

> Desig (voluntat
implicita de futur
respecte a la llengua
dels fills)

COLUMNA B (COM)

> no explicit info

base values listed in the
attached file

COLUMNA C (ON)

> no explicit info —>
base values listed in the
attached file

COLUMNA D (QUAN)
> no explicit info >
base values listed in the
attached fil

//FINAL PROCES INTERN

COMBINACIO FINAL
A5B1C8D11
QUE - Desig
COM — Banderes
ON — A un terrat

QUAN — Durador — 5 mesos a
1 am

-
Tetdy ha pensat
diu. o

J/INICY PROCE: INTERK
Tex I
: ;ala'

TEXT NETESRT

5 warlaran els e
catal

attached

COLLMWA © (OO
jicit inf

s |18

QU- Desia
- Cadird
o - A un ten
UAN- 1maginar
teu cap
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Thank you!

@nuriaoriol_ https://nuriaoriolsabat.myportfolio.com/
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DESIGN & POST-
GROWTH

Speculative Urban Futures
25/06/2025

Martina Nadal
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INITIAL UNLINEAR EXPLORATIONS
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KEY CONCEPTS @1

Methods:
Research of academic articles
Existing literature search




KEY CONCEPTS @2




KEY CONCEPTS @3

EASTERLIN PARADOX

+

-

-

=

o

I~

]

o

-

3

3 CITED AS 25.000 GDP/CAPITA BY
2 RICHARD WILKINSON AND KATE PICKETT

IN THEIR BOOK THE SPIRIT LEVEL

BENEFITS ON WELLBEING ar

desi ~org e Martina Nadal



When astronomers finally accepted that
the Earth and the other planets revolve
around the Sun, suddenly all the
mathematics became easier. The same
thing happens when we move growth
away from the center of the economy.
The ecological crisis suddenly becomes
much easier to solve.

(Hickel 2021, p. 205.)



RESEARCH METHODOLOGY

« 14 benchmarks investigated



RESEARCH METHODOLOGY

s possivle, you
ore oither a fool 1
or an economiat™ e

es?
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And in design practices close to post-growth
purpose and valul

+ 14 benchmarks investigated * 9actors investigated
« Tin-depth case study
+ 8actors investigated in the extension



RESEARCH METHODOLOGY

Contribution

Who is working in design and post-growth? Do they measure impact? Niche
No, or very fittie L

‘ : !M

she §

._V ‘ And in design practices close to post-growth
3 purpose and

values?

Hite :
+ 14 benchmarks investigated * 9actors investigated

« 1in-depth case study
» 8actors investigated in the extension



RESEARCH METHODOLOGY

SPAIN DESIGN =
NDEX 2023 = -
R B Yoo,
How do we measure the impact of design?
Contribution impact measurem: Il'll."odﬂ‘ﬂﬂ
Do they measure impact? Niche e unlndl::ﬂ e

No, o very it

And in design practices close to post-growth
purpose and

values?

B
- B
e

» 9 actors investigated
« 1in-depth case study
» 8actors investigated in the extension

« 14 benchmarks investigated



RESEARCH METHODOLOGY

Contribution

Do they measure impact? Niche
No, or very littie

Contribution
Niche
1

[ foea]
==
a_ ==
= ==
=1 -
[ = |
+ 14 benchmarks investigated 9 actors investigated » 9 cases researched (global design)
« 1in-depth case study « 7 cases digital campaign design (deepening)
» 8actors investigated in the extension « 7 case studies researched (extension to other fields)

« 1in-depth case study



DESIGN FOR POST-GROWTH

SENSIBILIZE

EXPAND
MITIGATE

EXTERNAL
AREAS OF WORK FOR A

POST-GROWTH TRANSITION
INTERNAL

REVISE

Find resources in ww

gr ires.org e Martina Nadal
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WHAT CAN DESIGN DO FOR POST-GROWTH?

AREAS OF CONTRIBUTION

What could we as designers do for the

trans

ion to post-growth?

SENSIBILIZE
Fa ploit the
mmun! the

,lc_-ti\um n ing

MITIGATE

EXTERNAL

EXPAND

Resources at www.designmeasures.org

PROPOSALS FOR ACTION
How could we do this?

1. Generate desirability and credibilit
towards alternative futures that break
with the current paradigm. To create the
sense that an alternative is possible.

To make visible, denounce and make
currenl challenges understandable for
citizens in order to facilitate a
transformation of mentalities

1.Detect the most harmful practices and
sectors in which design is involved

2. To systematicall measurethef S a
dﬁs\gner the- ecol
impact of our m'ervemlons and products.

3. Set environmental footprint reduction
targets

4. Commit to the elimination of socially
harmful methodologies (i.e. Dark Patterns,
programmed obsolescence).

1. Design services that encourage use
rather than ownership.

2. Combat planned obsolescence by
vedeswgmn products, effectively
providing the r\gm to repair.

3, Design interventions to prevent waste
of food and materials.

4. Design processes and services to
understand complexity, listen to diverse
voices and navigate uncertainty.

1/2

MEASUREMENT RESOURCES
How could we measure it?

Methodologies / Methods / Tools
[ SENSEMAKER
qtr f beiets
( RANDDMIZED EVALUATIONS
Methodology for measuring poticy ims

MAPPING SOCIAL CHANGE NETHORKS
Methodology for he pact of net
atives.

DOUGHNUT FRAMEHORK

PRDDUCT LIFE CYCLE

orenental impact

HUMANE TECHNOLOGY TRAINIGS

TRANSITION DESIGN
mathodologie

Design methadoios for traming

UNIVERSAL METHODS OF

Design methods for Irvestigating comph

ERT
=

TEORIA DEL CAMBIO

Methodoiogy for measuring long-term charge.

LAUDES RUBRICS

Mathoriology for measuring and earning sbout systemic change,

MAPPING SOCIAL CHANGE NETWORKS
Metnodology for measuring the impact of nstwork-Basest
social Initatives

INDICE OWNERS-USERS

Possibie matrics of bansition rom cwnerstip to uge,

N e N N e N A /N e NS
N AN /N NI NS /NS NG SN AN AN, NGNS,

© martina Nadal



WHAT CAN DESIGN DO FOR POST-GROWTH?

AREAS OF CONTRIBUTION PROPOSALS FOR ACTION MEASUREMENT RESOURCES
at could we as designers do for the How could we do this? How could we measure it?
transition to post-growth? Methodologies / Methods / Tools

B-CORP ASSESSMENT

A BCHE Mt S e @SVICONSOIM 403 Soial

REVISE i S\ m V!»udcluulu&

k processe:!

BUSINESS STRUCTURES

A Guitl 10 pOSt-QIOWIN trsiness models

Revising v

rethink the

problems

orking
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CODIGO ETICO WORLD DESIGN ORG
Gudatiras for Mmgecving the qunlty of dustin desiy

dimensions, me

even work

DESIGN FOR VALUES

ol & agrang

96 po0ee 15 Quraiate

T T T

AIGA CODE OF CONDUCT

Narmative code for the daskgn Professon In relation 1 Teman rghts.

o\

DESIGN JUSTICE PRINCIPLES

) Shasec prircqeks of Iha Design Jusika Networ

INTERNAL

TEORIA DEL CAMBIO

Mutiaokgy for reanrng kang-am change

% f DUrpose, try to unde
ALIGN c on purp ) within a
1 studio

f our ond the

Aligning

3 the purpos

LAUDES RUBRICS
0 abxt %

asd

DESIGN FOR VALUES
o
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N AN AT INGE NS NI NN

Resources at www.desig es.org 1/2 © Martina Nadal



INICIAT

Teoria del cambio

Randomized Evaluations

Sensemaking

B-Corp

8 ways to scale businesses

Good System’s Change

Laudes Rubrics Methodology



Home  Survey  Impact

Design
Measures

WMlaltter

need 1
wpact
aving socially and

environmentally

About

Design Measures Matter

Design
Measures




Why do we want to

measure? o Yo
Campaigns
What will | find here? ® Measurement

Can | use any of the

®
resources? (@ WHY IS IT IMPORTANT?
Campaigns = . c M- .
Measurement J b b ’}“ WHAT CAN 1007
s Campaigns [ a0 s
o~ Q Measurement o oo N
L)

e Wy Aot

@ Websites Measurement Websites Measurement IR
' . —_
e : -

commitied 10 reduce their snvironmental impect

3= Detoct the biases you might have while measuring
your compaign

Social Initiatives
Measurement

ore by e Ados

Design Businesses
Measurement

Retatea posts

Design Business

Measurement

7N

[R— [reSeRv—— T
[rem— Pt




"Measuring", "counting”, "understanding”,
"improving", sound to us like control and
lack of JfelaiL, SO necessary for
creativity.



24 fps

We count the days to see our loved ones. We remember the
birth dates of those we care about. We blow the years
achieved.




2025

THANK YOU

MARTINA NADAL
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Symbiotic
Panopticon
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artisticas interseccionales.
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Source: Gene Kogan



Source: Adam Harvey Studio



Source: https://www.dismalgarden.com/archives/item/defensive_architecture/2991



Source: Paolo Cirio






Source: Taller Estampa

-Jx‘ll PR

3 ER NP (N
nst-in
i meh

priifa s sl AmT
"""—I ] I'I?’

1!

R :

] ﬂ“‘fﬂ HE .ﬁlmr

:mumsm. I stq.m- mrmen insiru tru fcity] msfrumenfalify% oo R
“-"'f ! "ﬂ I1IEIF 'Emmmnﬂﬁﬁmdhdaﬁm fivipg b

— mmﬁill

I‘Ir‘dn 1L ¥ ~ficla!

lnstrumemull v T msfrunwntaﬁf) -hn-
trumentality &‘*&nmnsﬁmmentclity =-L,1|||rsfrumemumy , :-:r instrumentali
achi. | [OOCH oo i gy = —— s 44 inshumelnumy inchiinm




Source: https://humanrightsarticle9.blogspot.com/






Source: Binomial Quetelet Curve, Francis Galton Composite Portrait



Source: https://www.flickr.com/photos/mohistory/4910691499/sizes/l/



Muitimedia Artist
Government Surveillancel

Communication records,
banking transactions, and
P8 transportation logs.
X Consequences of living
under surveillance.
WEBSITE

g https://clahiwayno.odu/track/

Hasan Elahi
TRACKING TRANSICIENCE

Conceptual Artist
Digital and physical
world, Surveillance
and Privacy.

TV screens “flickering
on and off".
Speculative thinking
about present times.
SCULPTURE

Aram Bartholl
WITNESS OF
SURVEILLANCE CAPITALISM
Visual Artist
Biopolitics
Social Surveillance
Internet as a
/ capitalist and
! qubernamental tool

| Utopian plagiarism
SHORT MOVIE

Zach Blas
CONTRA-INTERNET: JUBILEE 2033

Art installation.

scrapper, database.

Rafael Lozano-Hemmer
1984

Artist

Surveillance, Privacy
Reverse engineering
Voyeuristic patterns
and behaviors.
Construction of
reality between real

Jenny Marketou
STREAMING RAW

Artist

Control and
surveillance.

tems (1075)
detained or seized
from passengers and
express mail entering
the United States
from abroad.

o o R I PHOTOGRAPHY

Taryn Simon
CONTRABAND

Privacy in public spaces.
Arduino generator, web

INTERACTIVE DISPLAY

Visual Artist

Relation between people
and digital environment.
Screenshot photomerge
infraestructural site Google
Earth.

Powier, manufacturing,
waste, and transportation

PHOTOGRAPHY
[] < [] 3 ! 3
Spedfications
Jenny Odell
SATELLITE LANDSCAPES 2
Artist Name Artwork Name DB Genesis Medium Secondary tags
Artist
Surveillance 3
infraestructures Aaron Koblin FUGHT PATTERNS Sensor ovisual aigorithms, Al, web scrapper, tracking
Satelite phtography
Surveillance
aesthetics. !
Tracking airplanes, A Weiwei [CAMERA WITH PUNTH Science/Art Research __[Sculpture Technology, survedlance, public space
M intcrvicw former
prisioners, g_eoguaphy .
of “rendition” (CIA
“Extraordinary Anna Ridler MYRIAD (TULIPS) Science/Art Research __pmage Oataset
Rendition” program)
PHOTOGRAPHY A
IWITNESS OF
Barthol URVEILLANCE CAPITALISM Sclenco/Art Research __|Muttimedia Instaatio |Sculpture, automated scupture
Trevor Paglen |
RENDITION FLIGHTS 1/
£ Carla Gannis THE ELEVATED UNE Science/Art Research __|Multimedia Instalatio identiy, technology
Jll Videoart / Essay i
Surveillance, Artificial s + 4
Carol Sinders FEMNIST DATASET PorsonaliLifostylo Data _|Dataset Collective workshop.
[ sociedad, daily lfe. 5
Using documentary HEERNGOR, < NP N

L film as source of

I¥ subversion. The images
are presented as biased
social and political
artefacts, exposing
their vulnerability and

manipulation,
ESSAY VIDEO

Hito Steyerl
HOW NOT TO BE SEEN: A FUCKING
DIDACTIC EDUCATIONAL .MOV FILE




ot 101 an annotat

research

Search:

®-- Q-

wex

P @i
‘ P

@

[ P —
@
[ Y-

Q Q Q Oanai Roza
=\ a | .



DISGUST Large Language Model Analysis

CHATGPT

Thnmmgeshwvsnmm chromatic portrait of a person, ikely o, with  notable exprassion of disgust
ows are furos d her nose is wrinklad, which typically indicatos  sirong aversion 1o somathing, auhua

ot smell o & distastoful idoa, Hor mouith is skghtly open in what seems 1 be & gRmace. sm has smmder Ieng'

stmight hair neatly pulled back, and is w ot and blury, placing

full empha the expression. The lighting appears o be coming from above as herss a! bﬂghue'lecmn onher

forahead and nose, while the bottom of her face is more shadowed. The image has a grainy texture, suggesting i may

not be high rasolution or could be intentionally styled to have a vintag or rough feel.

LLAVA MODEL
In this image, the face of 8 woman is shown with her eyes and mouth squinted, giving her an ang:
appearance.

r unflattering

OBSIDIAN MODEL
e, there is a group of pe

eft side of the
ng. Th

e individuals
owerall atmor 3

Mijourney

StableDiffusion
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+ More-than-human
Practices of Care

+ Redefining Visual
Narratives

Maria Paula Serrano & Clara Salmerdén
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+ More-than-human
Practices of Care

+ Redefining Visual
Narratives

Maria Paula Serrano & Clara Salmerdén



Self-introduction

Maria Paula Serrano

Industrial Designer
Universidad de los Andes
Bogota

Self-introduction

Clara Salmeron

Disefiadora Grafica
Elisava - UPF

2025



Critical Interdisciplinary
Practice-Based Perspectives

Mueidc This course explores practice-based research through Four Perspectives
Elisava design experimentation focused on human habitats. It
2024-2025 encourages students to develop socially engaged inquiries

Manuela Valtchanova & Roger Paez
through speculative, interdisciplinary, and critical methods, & Daniele Porretta

while fostering reflection on the cultural and historical
imaginaries shaping our living environments.

Design for City Making Research Lab (Elisava Research) 1 O W

SETARQ25 - SUrF 2025



Introduction

Design Bet
What is your research
interest?

Make a bet.

SETARQ25 - SUrF



Intro

DxCM JODESIGNBET

SURVEILLANCE AND IDENTITY:
HOW TO REIMAGINE PUBLIC SPACES TO COMBAT CLASS AND GENDER DISCRIMINATION

Design Bet
What is your research
interest?

Make a bet.

Name: Clara Saimeron Badia

SETARQ25 - SUrF



Intro

l 5 Perspectivas Criticas Interdisciplinarias Basadas en la Practica

INTERACTIVIDAD VEGETAL
H Las plantas se consideran un nuevo usuario en la tecnologia. ¢ Como podemos
e s I g n e entender sus necesidades y traducirlas en artefactos e interfaces?
. ;
} 4
1™y I
\

What is your research
interest?

Make a bet.

SETARQ25 - SUrF



How it works

— Discipline —

— Method

IX8JUOD—

Speculation

SETARQ25 - SUrF



S peC U Iat i O n From Desis;;ye:;::esign Brief

Phase 1

/1 Youwill have your DESIGN BET

Starting from initial Design Bet, a speculative itinerary is iyl e Demograch.Socey Moty p (Stitnone p MECmag

given what-if cards. Set aside. Emvironment, and Post-Humanism.

developed by following the instructions in the flow chart and " ChGcaa e ol Yo DR LT
incorporating the Horizon 2080 card deck. The design bet is l
continuously reformulated in response to randomly introduced

conditions. This process results in DBO1, illustrated in a single- JE T — ’f:‘:":,"*»x:
format document. . ke

aside interested in

J€ifyou get toNO for afourth time
choose one of the rrelevant cards

andgoto07
I7:Evolve/develop/modlate/
18:Have you explored sl 4 adapt your initial design bat
categories e, allbutthe  <ef—————— incorporating the information
oneyouchosein01)2 provided by the card. Write it down,
developing it ina clear narrative.
Yes No Use speculative yet raticnal

l arguments.

r9: ea
card from 02 fyouoriginally
chosen category)

110: Evolve/develop/modulate/adapt

your initial design bet for the last time,

incorparating the information provided /4%: Does your final DESIGNBET
by the card Write t down, developingit ————— 9> respondto your DESIRE CARD (00)?
ina clear narrative. Use speculative yet

rational arguments. Yes No

l

112: Write your DESIGN BRIEF based on
the § short narratives aready developed
in 07 {x4) and 10. Use approximately 300
words and any graphics of images needed.
Layitalloutin asingle A3 sheet portrait
{strictly follow the format provided). Take
into account you vill subsequentyy be
asked to follow your own design brief in
your project development.

SETARQ25 - SUrF



01. Speculation

43148 NDIS3A 0L L3GNDIS3AWO0HA

LHVHO MOT4

SETARQ25 - SUrF



01. Speculation

SETARQ25 - SUrF

PANAGEA FLOWCHART

nd here, perhay

e

E:ASPECULATION

cozansracsog e

10



oNPUTER
gACTON 4 rasvianden o
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Shes | SanbiliJudes 48
1
1

Phase 2

Define your expanded field of action by completing the diagram
according to your personal context. Place Phase 01 within this
field, then locate the diametrically opposite point. Reformulate
the design bet based on the parameters of this new position to
generate an illustration in a single-format document. )

e g
vivARL0

1
Vumen

REFERENTES: Fab™  Lowan
PMNE ouputer

INTERACTION

dESereo

Ry -
TIVE
TOGLS

N TECHNOFI XES™

AVTROPOLED,

wnaw Torost wwy

VT planer Ay o miTaBruzyg
Lvive €ysTEn Ane Tac
€HOTS OF L Ivavs v Twiig
crsrenS

|
)
|
\
)
)

Diagrama Rosalind Krauss,
Sculpture in the Expanded Field,
1979

11
SETARQ25 - SUrF



02. Discipline

Ezulscmum;;ﬁ

of e

MULTISPECIES HORE - THAN- HUNAN
ETHICS

INTERACTION.

GENERATIVE TOOLS
“Thix the generalis took approach
Isawaytailthatazy frontendwth
theiloas tkgarms end rsights of
socuar croigous IdchT o poopie wheilba servad theough
som i61haresc

naughtybugery clover chidren”

(Haravay, 2076)

SETARQ25 - SUrF



Context

Phase 3

Approach a specific context, considering its social,
cultural, political, urban, etc. complexity. Study it.
Map it. Specify and design a particular method for
activating, recognizing, and identifying the
specificities of that context.

SETARQ25 - SUrF
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03. Context
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PROTECCION DE FUENTES HIDRICAS Y REDES DE AFECTO EN LA
CIUDAD DE BOGOTA

“Pequefas Lagrimas”
Parques Ecolégicos Distritales de Humedal
Acueducto de Bogota

wnidad, no las instituciones, la
fuelaque nicid
(.) Yael Acued. ¢
los humedales como histéricamente los veia FY Sumnisl
iculade mirada ingenieril () lo
unsistema de habitabilidad. como
unsistema de vida™ (Torres, 2022)

Humedal
Guaymaral
La Consjera

Rio
Fucha
Salitre

Este mapa no busca ser una expresién fidedigna de la realidad sino un artefacto para la
abstraccién y la creacién de significado.

PROTECCION DE FUENTES
HIDRICAS Y REDES DE AFECTO EN
LA CIUDAD DE BOGOTA

dadigna 56 I ekl S50 LN ASfcto par i abe

COXn Y R CBacin 06 SgeRds

163,000 Ha




03. Context

Expiorackn 03
MINIMIZED IDENTITIES

entof ourider Minimized identities am

westion: isconcealng ones 4 3 > hide thesedentities s Wones

aright.aprivilege, o acons

Cubrir Hacer desaparecer una identidad

Editar Hacer aparecer una identidad

Distorcionar Reinventar una identidad

Reivindi una identidad

Ocultar una identidad

Fusionar identidades

Descomponer Transformar una identidad

Dituir Redescubrir una identidad

Extraer Fragmentar una identidad

Borra Ce truir una tidad

CULTURA Ocultar Reconstruir una identidad

Difuminar Disolver una identidad

SIMULACRO Enmascarar Adaptar una identidad

Desvanecer Resignificar una identidad

Quitar Transcender una identidad

Desintegrar sconder una identidad

Desdibujar = dentidad

Anular Despojar una identidad

Sombrear o Emular una identidad

Encubrir Modificar una identidad

Ecli r Borrar una identidad

Sustituir Rehabilitar una identidad

Distrazar Subvertir una identidad

Esconder Reafirmar una identidad

Difuminar Separar una identidad

Consolidar una identidad

Recuperar una identidad

Negociar una identidad

Dispersar Reconfigurar una identidad

Confundi Renombrar una identidad

alizar una identidad

Eliminar Desvanecer una identidad

Reducir Fusionarse en una idenlidad

Emborrar Proyectar una identidad

Retocar Dignificar una identidad
Sustraer Establecer una

Encubrir Declarar una identidad

DONNA Opa Mantener una identidad

HARAWAY Mimetizar Desmarcar una identidad

Absorber Simular una identidad

Neutralizar Retar una identidad

Engariar Reclamar una identidad

Apartar utar una identidad

Difractar Ceder una identidad

Volar Absorber una identidad

Invisibilizar Reclutar una identidad

4
S
£
g
3
g

MATRIZ DE INTER

Oscurecer Indagar en una identidad
Mitigar Rescatar una identidad
Independizar una identidad

SETARQ25 - SUrF



Method

Phase 4

Based on Phase 03, a specific practice-based research method is
designed to address the identified contextual complexity and project
goals. This phase includes the development of an action protocol,
resulting in a new iteration: visually synthesized in a single-format
document.

SETARQ25 - SUrF

OCULTARSE:
¢DERECHO, PRIVILEGIO O
CONSECUENCIA?

PROPUESTA PARA LA ACTIVACION DEL CONTEXTO.
£ contexto de intervencidn varias identidades o mediante la
autoedicion para establecer un didlogo indirecto con el contexto:

objetivo: »  OCULTANDO IDENTIDADES .

método:

MATRIZ DE COMBINACIONES
Y PROLIFERACIONES

definir (1 (&)

accién: i -
ACCIONES ITERACIONES
IDENTIDAD
Definir a lista de verbos transitivos Definir la lista de verbos ransitivos
realcionados con: ocultar realcionados con modificar

una identidad

dofinir @

valores: 4

ESCRIBIR LAS LISTAS CON
LOS CONCEPTOS

Escribir las listas con el listado de palabras definido en el
punto (2) y punto (3), no es necesario que esten ordenadas
affabeticamente. Y anteponeras una al lado de la ofra.

dofinir o)
metodologia: . .
DEFINE UNA METODOLOGIA ALEATORIA
PARA R ELIGIENDO UNA PALABRA DE (no)
CADA COLUMNA

Ejempla;
- Random.org
- Imprime y recorta los papeles
- Numera las palabras
- Otra persona las elija por ti

accon: () ®
Definir donde y de que manera Formular la pregnta mediante la
se va a contextualizr y materializar eleccion aleatoria de palabras:
ol ejericio:

¢COMO PUEDO?
(3) UNA IDENTIDAD CUANDO
IDENTITAT ES MATERIALITZA LA(2)
EN EL ESPACIO URBANO

analisis y
conclusién

@

CONCLUSION

(si)

Analizar si el ejercicio

esta bien resuelio y hayas conseguido
reultados de valor para tu investigacién

®
Analizar y formular la resolucién
de los ojorcicios

ANALISIS DE LA
EXPLORACION

©
Definir donda y de que manera
se va a contextualizr y materializar
el ejericio:

IDENTITAT ES MATERIALITZA
EN EL ESPACIO URBANO

16



04. Method

PROPUESTA PARA LA ACTIVACION DEL CONTEXTO.
El contaxio de intarvencion varias denfidades o meda

cicion para establecer un didlogo indirecto con el context

y  ocuLm

métod )|
MATRIZ DE COMBINACIONES

Y PROLIFERACIONES
PLORIFIACIO DE LA
METODOLOGIA n
ACCIONES TE

Camo aplicar este mét
contexios més complejoe
podr forma
trabajada en el apariaco artaror.
et 1a lista de verbos tansiivos Dafinr a hsta 09 verbo:
realcionados can: coull reslcionados can n
i idenvidadt

OCULTARSE:
RECHO, PRIVILEGIO O
CCONSECUENCIA?

ESCRIBIA LAS LISTAS CO!
LOS CONCEPTOS

s staco do palabras definido en el
punto (2) y punto (3), no es necesaria que
asabelicamente. Y aniopceras una al fado do ta oira

@
DEFINE UNA METODOLOGIA ALEATORIA

IGIENDO UNA PALABRA DE
GADA COLUMNA

Ejompio
Random.org

SETARQ25 - SUrF

RA s
DENTIOND

tran:

odicar

ALEATORIA

Descomponer
Oiluir
Extraer
Borrar
Ocultar
Difuminar
Enmascarar
Desvanecer
Quitar
Desintegrar
Desaujar

Difuminar
Disolver
Recortar

Contundir
Censurar
Eliminar
Reducir
Emborrar
Retocar
Sustrasr
Encubrir
Opacar
Mimetizar
Absorber
Neutralizar
Engi
Apartar

Hacer desaparecer una identidad
Hacer aparecer una identidad
Reinventar una identidad
ReNindicar una identidad
Ocultar una identidad
Fusionar identidades
Transformar una identidad
Redescubrir una identidad
Fragmentar una identidad
Construlr una identidad
Reconstruir una identidad
Disolver una identidad
Adaptar una identidad
Resignificar una identidad
Transcender una identidad
Esconder una identidad
Eclipsar una identidad
Despojar una identidad
Emular una identidad
Modificar una identidad
Eomrar una identidad
Rehabiltar una identidad
Subvertir una identidad
Reafirmar una identidad
Separar una identidad
Consolidar una identidad
Recuperar una identidad
Negociar una identidad
Reconfigurar una identidad
Renombrar una identidad
Actualizar una identidad
Desvanecer una identidad
50 en una identidad
%/ecw una identidad
Dignificar una identidad
Establecer una identidad
Deciarar una identidad
Mantener una identidad
Desmarcar una identidad
Simular una identidad
Retar una identidad
Reclamar una identidad
Disputar una identidad
Ceder una identidad
Absarber una identidad
Reciutar una identidad
Indagar en una identidad
Rescatar una identidad
Independizar una identidad

)
Formudar ba prognta mediante la
eleccion aleatorla de palabras

LCOMO PUEDO
(2) UNAIDENTIDAD CUANDO
LAy

Importante anatar el pr
realizadas y fas
& no rosuenas

Definir donds y do qus manera
se va 3 contextulizar y
materializar o ejorci

DENTIDAD SE MATERIALITZA
EN EL ESPACIO URBAY

Mi proceso:

Para ests ofercicio, mi proceso comenzo con
st vl chopurioniaay
grtomo uneno dueante
prafedos it
oA ol sopcks 7 Oy ovar
poe o cia of co
do Ia ciudad para realzar las propuastas.

PROCESO EXPERIMENTAL /
ACCION DIRECTA

o1 W—s pre—

\CRRAS UNA IDENTIDAD ECUPERAR LIAIDENTIDAD
‘CUANOD LA CUBRO CUANDD LA DELIITO

®
Analizar y formular la res
0108 arcicios

ANALISIS DE LA
EXPLORAGION

ou TOAD SCONDER UNA DENTIOAD
UARDD APIELD ‘CUANDO LADLUYD

Como pueco _?

nemn s oA
00 LA SUSTITUYO

SanAs usaio u UNA BEN
TANDO LA SOMBRED v s WOO LARETOCO

@,&




Final Journey Ma

moscmaum

P

e ——— - morscner

ANTIGUAS TECNOLOGIAS PARA EL FUTURO

2QUE PODEMOS APRENDER DE LA

Dt oyt v bgn ot
A o i it 6> 7

generan formas partcularas g sex. conocer y hacer” (Escobar, 20%8) M.

LESTAMOS HECHOS DE AGUA? -
2 mi Chuac. Pero pare i 500 8jens, ojanos, Invisibles. A

'RECORRIDOS IMAGINARIOS
Las ceertes

més densos, més

ki y

eSO |\ W/

hmana?

Saun ro?

1 38 e aguas termaies e la dssermibocadurs G un o7

Que Numana, como o e of 407
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Final Journey Map
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Final Journey Map
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ENFOQUE DE
INEVSTIGACION

NIVEL DE
INCERTIDUMBRE

HAS QUE
HUMANO

E@1 ESPECULACION

EB2 DISCIPLINA

§ DEL
Amcaocguo
ALCTH

g

=

PARAEL FUTURO
)

EB3 CONTEXTO

DEMOS
DERDELA
GARITADE
PANTANO?

E@4 METODOLOGIA

L ANV

RECORRIDOS
IMAGINARIOS

TERRENO DESCONOCIDO
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Future Research Directions

Dualidad estructural

Images about Images
about Woman

Ladicotomiaentre Maria y Evanoes inicamente unrelatot

bélica profundamente enraizada en el imaginario occident:

feminidad. Como plantea Federici (2

disciplinamiento de la

trumentalizadas para modelar el comportamiento de las r

obediencia y pureza que debe ser imitado; |2

segunda como

al deseo, la autonor

Clara Salmeron Badia

aylatransgresion.
a binaria

encuentra una formulac
Gilbert Durand (1979), quien distingue entre regimenes dit

Estalég

Maria encarna los valores del régimen diurno: la luz, la sumi:

dencia

mientras que Eva se sitia en el régimen noc!
lo corporal y lo caético. Desde esta perspectiva, ambas fig)
morales, sino que estructuran ¢l imaginario colectivo med
delim

an loque puede ser descado, permitido o castigado e

En este sentido, la construccion visual de

como un simple recurso narrativo o artistico, sino como par|
que clasifica, vigila y condiciona ¢l lugar de las mujeres en

dicotomia se ha replicado historicamente en la iconografia

literatura cristiana y la cultura popular, consolidando un me

vas formas de medi

sigue operando enla actualidad bajo nue

Unadel

( Primeras representaciones ) ™
del cuerpo femenino Palcoliti

1las femeninas tridimensionales, cominmente denominad
figura 26).

Istas figuras, pequeias, con formas redondeada

han sido tradicionalmente interpretadas desde una perspe

xuales o simbolos migicos de fecundidad, vincula exclu
Dermott, 1996). Sinem
propone una interpretacion alternat

P.93 presentacion creadas por mujeres.

argo, estalectura ha sido cuestionac

:estas estatuas podi

Esta hipotesis se basa en un analisis visual

- Venus paleoliticas coinciden con la forma en que una mujer
( Figura 26 ) :
v desde arriba —una perspectiva subjetiva e intima—en lugar

Venus de Willendorf y Venus de Brassempouy (ca, 28.000~
25.000 2.C.). Estatuillas palcoliticas tradicionalmente in-
terpeetadas como simbolos de fertilidad visual femenina fue desde sus origenes una produccion ma:

femenino como objeto de contemplacion. Este enfoque desa

las primeras imdgenes de mujeres podrian haber sido cre

figura 27). La obra de McDermott reabre la posibilidad de qi

pleja, activay simbolica entre las mujeres y su propia imager

organiza el cuerpo femenino bajo regimenes de control visu

preguntas fundamentales sobre el momentoen que el cuerp

cion:

sentada para ser cosificado, y como este cambio se rel
licamente integradas con la naturaleza a modelos de domin

B M T —
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Future

Kitchens in Motion
Maria Paula Serrano Guarin

SETARQ2S5 - SUrF

25 meet.google.com

Fireflies.ai N...

esearch Directions

25 meet.google.com

ENTREVISTA
Fecha Formato
Entrevistada Nombre Nacionalidad
Rol Localizacion | Edaa ‘
Estado legal Estado civil l Estadia J
Pregunta v | Respuesta
MIGRACION
¢Hace cusnto iegaste a Espafia y coma fue ese
Procesa?
£Qué to Motivd 3 venir y por qué clegiste este gar
n particular?
Con que visa? L Tonas il o amistodes scul
Guanca bogaste?
Sertos que has pod constnar uevas redes do
2p0y0 8qui? ( Dénde o con qudn?
INTEGRACION SOCIOCULTURAL
D [ I oroncia o retacionarie con
Lm 08, COMPaneros, comunidad
fograc o 1a v cotciena o6
o4 o taciita o dfcuta?
o0
b do aucriminacon o rechazo
N Qué contextos?
| AUTONOMIA ECONOMICA.
';MWDMM
I econdmica es estable? (Ha
Jo e Segaste?
freos (crédios, formaciin,
posarrolando tu proyecto o tu
ﬂ,ﬂ.h‘mm
PO EXPERIENCIA Y SABER
Lisa on 0 vida? (Desce
[
fon?
—
T p—
Feria? 2o gostacia tenatia?
: aquien
o o5a exparnca?
o ontondiors molor
oamancanss que migan?
100 ™85 que no hayamos
Aporte
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Thank Youl!

Maria Paula Serrano Guarin
Clara Salmeron Badia



Climatic
Shelters
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WHITE HOUSE SITUATION ROOM 021 PENDIENTE DE VOTO 023

JOHN F. KENNEDY, WASHINGTON, D.C., 1961 POLITICAL  ROGER BERNAT, BARCELONA, 2012 CULTURAL

2

COOIIIIVID.
SO0,
>

"

DESCRIPTION: DESCRIPTION:

A 5000 sq ft operations centre attached to three secure conference rooms. It is run by The theatre was transformed into a parliament where each of the spectators, armed with a
the National Security Council staff, the President of the United States and his advisors to remote control with which to vote, governed the theatre in a hemicycle in which the political
monitor and deal with emergencies as well as to conduct safe communications with external colours were yet to be defined (Roger Bernat, 2012). The project suggested exploring what
(often international) people. would happen if suddenly, lacking any effective power, the word could be the activator to

convince the listener.

ACTIONS: INVENTORY: ACTIONS: INVENTORY:
PRE: i PRE: i
1. Convene participants. 1. Chairs 1. Announcement. 1. Remote control

{2, Tabletops 2. Payment. i2. Voting collector device

i38. EUA'sflag 3. Data server

i4. NSC'sflag i4. Visualization server (screen)

i5. Screens 5. Microphones

H Microphone :
ACTIVATION: : PARTICIPANTS: TIME: ACTIVATION: PARTICIPANTS: ‘TIME:
1. Getting into the room. i . 1. Getting into the theatre. ] _ :
2. Closing the door. 2 e 2 sitinginanamchar e s
3. Welcoming,. GAME TYPOLOGIES: ' OUTPU 3. Readingquestions in the screen. ' GAME TYPOLOGIES: | OUTPUT:
4. Sitting, : F o : 4. Voting through remote control. :

i ormat: decision : Format: report

making S. After the last show, the results are :
H downloadable. 3 .
Type: reflective
Type: analityc

REFERENCES: REFERENCES:
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiK- https://rogerbernat.info/en-gira/parlamento-titulo-de-trabajo-proyecto-2012/

jOqWyYaCAxXeUaQEHSCiDiwQFnoECCIQAQ&url=https%3A%2F%2Fsituationroom.archives.
gov%2Fabout&usg=A0vVaw3VCSNONYEj_zeBxoni_KvJ&opi=89978449

KEYWORDS: governmental / management / hierarchy KEYWORDS: governmental / hierarchy / politics / software / debate



Today, a large part of
the population 1s living
1n urban areas, dealing
with i1ncreasingly high
temperatures.



How could we explore
with 1nnovative
approaches, focusing
instead on survival
needs by reintroducing
shared spaces and
resource-sharing

to minimlze energy
consumption 1n a crisis
context?
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Indeterminate system

jorizontality
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Resources are shared, and
responsible consumption 1s
carried out. Hubs are not
private or have exclusive
access, people distributed
throughout the territory
can have access to theilr
nearest or most convenient
hub according to their
daily activities.
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GARDEN

WORKSHOPS AND MEETING ROOMS

STORAGE ROOM
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The Kitchen
Affair

MEATS 25



The Kitchen Affair: Ecology

The Kitchen Affair: Technology
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The Kitchen Affair: Space
TIMELINE: The evolution of the kitchen space

Infrastructure .

Social / Cultural

Politics
— | | ! I | | S | | I | Il 1 Il Il |
| T T T T T T T I T T T T T T T T 1
6000 4500 3000 1500 250 500 750 1250 1600 1700 1800 1910 190 1930 1940 19W 1980 1990 2025
0 1000 1500 1900 2000
B A A transformation occurs in 1926: the Frankfurt Kitchen, originally conceived by Margarete

Schitte-Lihotzky as an efficient workspace for the modern housewife, is instead reimagined as
a communal domestic node—a shared kitchen placed at the heart of collective housing. Rather
than isolating domestic labor, this redesigned kitchen encourages cooperation, social interaction,

and the redistribution of tasks across all members of the household, regardless age or gender.




MODULAR COMMUNAL KITCHEN SYSTEM
Standardized domestic infrastructure for collective living environments

System concept:

Each kitchen function is separated into a 900 x 900 x 900 mm modular cube.
These mobile units can be freely arranged in open space, encouraging 360°
access and interaction, opposing the idea of having 60 cm-deep furniture fixed
to the walll, where the user can only face the wall.

Functional Units
Each block contains a single operation,
with integrated technology, storage, or interface.

Domestic Assembly

A configuration of 5 modules serves a single household.
Placed at the center of the kitchen, this setup fosters
collaboration and shared responsibility among family
members of all ages. The modular layout encourages
participation, learning, and intergenerational exchange

within the home.



The Kitchen Affair: Technology

Rethinking the Kitchen_A World Without the Refrigerator

TIMELINE
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Proposal: MINUS 9

Rooftop ~ Ground Under
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The Kitchen Affair: Ecology
TIMELINE: Local Self-Sufficiency through Organic Cycles

1870: FACTUAL

Expansion of urban gas networks in European
cities, using coal gas as the main source for
public lighting and cooking.

1870: COUNTERFACTUAL

Inspired by the 1856 discovery of biogas,

major European cities chose to expand their

gas networks using locally produced biogas
from organic waste instead of coal gas.

~——@ EUROPE POPULATION

EUROPE. ENERGY
CONSUMPTION
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ORGANIC MATTER CYCLE IN 2025

BIOGAS COVERS 43% ENERGY DEMAND +
SOLAR ENERGY = 100% LOCAL ENERGY

NEIGHBORHOOD BIOGAS PACKAGING FOOD
60%

0 LL PACKAGING £
0om oA I in} BIODIGESTER " r "

PN ‘, 4 N
- < 3 = Y e ]
%ﬂ%&l § m 0 O 00f. ¢ 2 § .E'QHMUNITY ¢ 3
- e €0 il| et | GARDEN s
ofo|ofjope i = (e !
e N A&M&Mﬁmm
100% 40% PHA FERTILIZER
S
ORGANIC MATTER DIGESTATE
We imagined a reality without refrigerators or trash BIOGAS PRODUCTION: ENERGY PRODUCTION:
cans, where organic waste is sent through pneumatic
tubes from homes to a neighborhood biodigester. There, Hydraulic Retention Time (HRT): 10-20 days Organic waste per dar pexr pexrson = 0.6 kg
60% becomes biogas for cooking and heating, and 40% $ _ _ ; ¢ _ _ ;
turns into digestate, transformed into fertilizer for industrial plants = 0.3-0.5 m?® of biogas/kg of matter Efficiency = 0.4 m?/kg = 0.24 m?® of biogas
urban gardens and biodegradable packaging, creating a REQUIRED SPACE: Energy generated per person per day = 1.56 kwh
circular, collective kitchen ecosystem.
industrial biodigester (4,000 m®) = 60 tons of matter per day Energy demand per person per day = 3.6 kwh

= ~24.000-30.000 m* of biogas/day
Biogas coverage = 43%
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Cooking Comunity

Where food is convenient, community-driven,
and a daily celebration.
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A map of Ciutat Vella in Barcelona shows 30 former fast food establishments,
once home to industry giants, now re-imagined to prioritize the locality of community.
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Solar fishery sending seabass and mussels

Ethical farm near Barcelona delivering

to the city by electric boats.

Rooftop garden network exchanging
district-grown crops via cargo drones.

meat weekly via solar rail and e-bike.

delivered by compost-returning rail pods.

Grain guild growing ancient grains,
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Communal wine aged underground, hand-carried

between kitchens by “Drink Walkers”
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The Kitchen Affair: Society
e TIMELINE: The Kitchen as a space of domestic control vs, radical i i
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EEnca -

Recipies for_ Emotional Spice Map Utensuals Queer Furniture Emotional Spice Map Recipies for_

"R BRR

Queer Furniture: | Whiskr - K305
The Gelly Sofaof Collective Memory i = S Utensuals_Kitchen & Touch tools

utensil, part erotic awakening




Utensuals

"BRR

Queer Furniture

(o Theough Enulsion

Recipes for ___

Consent, Intimacy, Trust, Care, Desire, Boundaries,
Presence, Saying No, Pleasure, Listening ++




[10 SUrF Students' Projects x 20 slides x 20s.]

(ELISAVA RESEARCH) (MUEDIC 25)
+ Compulsié +  More-than-human practices of care
Eloi Sanchez + Mar Gené Maria Paula Serrano
+  Redefining Visual Narratives
(SURFTFG 23) Clara Salmerén
+ APEX
Cristina Sanuy
+ MA KI DO (SUrF-MEATS 23-24)
Laura Llimona + Climatic Shelters
Mar Gené
(SURF TFG 25)
+ Teddy! (SUIF-MEATS 24-25)
Ndria Oriol +  The Kitchen Affair

Students spokeperson/s
(MUEDIC 24)

+  Design & Post-Growth
Martina Nadal

+ Symbiotic Panopticon
Arnau Tasies
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