
DxCM

Design for City Making 

Research Lab

DxCM is a design-fuelled, urban-oriented 

research lab fostering social innovation, 

political experimentation, practical 

agency, and radical imagination. Working 

at all scales and across disciplinary limits, 

it explores the diverse roles of design as a 

city making agent. 

Nestled within Elisava’s rich ecosystem, 

DxCM explores the intersection between 

design, architecture, and the city. It 

posits the relevance of researchers, 

professionals, faculty, students, and 

design schools to contribute to the 

material, social and cultural construction 

of the lived environment. DxCM 

works in close collaboration with civic 

organisations, public institutions, and 

private companies to further a critical, 

progressive, and exploratory urban 

agenda. 



Research axis

/1  Disciplinary axis

/2  Social axis

/3  Foresight axis

/4  Methodological axis



disciplinary axis

Due to significant cultural, technological, economic and social changes, the 
discipline of architecture is expanding and can no longer be contained within 

its traditional bounds. The close association of architecture with building 

design is collapsing, and new subdisciplines are emerging. In the 1970s 

urban planning, in the 1980s landscape design, in the 1990s computational 

design, and so forth, have been eroding the monopoly of spatial design held 

by traditional architecture. Today, we speak of expanded architecture to refer 

to the myriad spatial design practices that can no longer be enclosed within 

traditional architecture. We claim that all spatial design practices that help 

transform our world and play a role in the material and relational construction 

of our habitats are indeed expanded forms of architecture, and they enrich its 

traditional disciplinary realm.

Research Threads:

01 Ephemeral Architecture

02 Design for Emergencies

03  Art, Action and Relational Spaces 

Expanded 
Architecture

EMERGENCY



research thread 01 definition

reference projects

reference literature

Can temporary spatial design formats expand on the 

traditional toolkit of the spatial designer? Can temporality 

allow us to address contemporary challenges in architecture 

and the city in a different and more relevant way? 

Can Guineu. Claustre.

Sant Sadurní d’Anoia. 

2021-22

Paez, Roger. “Time: Modes of Urban Temporality and the Value of 

Temporariness”. Barcelona Superilla. Eds. Francesco Cocco and 

Massimiliano Scaglione. Trento/Barcelona: ListLab/Ajuntament de 

Barcelona, 2024. pp. 198-216. ISBN 978-88-3208-085-8 (English). https://

ajuntament.barcelona.cat/barcelonallibres/en/llibres/barcelona-superilla-9 

Print.

Paez, Roger. “Co-Design Process”, “Vora”, “Raw” and “Shared Playscapes”. 

FURNISH: New Methodologies to Intervene in Public Space. Ed. Inés Aquilué. 

Barcelona: Iniciativa Digital Politècnica, 2023. pp. 26-31. ISBN 978-84-

19184-75-7, ISBN digital 978-84-19184-76-4. Legal Deposit DL B 10579-

2023. https://doi.org/10.5821/ebook-9788419184764

Paez, Roger. “Ephemeral Architecture and Social Purpose”. IF – 

Social Design for Sustainable Cities. Eds. Satalecka, Ewa, Piechota, 

Jan and Marjatta Itkonen, Warsaw: Polish-Japanese Academy of 

Information Technologies (PJAIT) and EUNIC Warsaw, 2020. pp. 

29-33, pp. 236-247. ISBN 978-83-66831-00-1. https://issuu.com/if-

socialdesignforsustainablecities/docs/if-book-issuu . Print.

Montes, Toni, Roger Paez, eds.. Design Strategies for Temporary Intervention 

in Public Space. Barcelona: Elisava, 2013. Print. ISBN 9788461634811. Legal 

Deposit B86112013. Bilingual Catalan/English.

Disciplinary axis

Ocupar el centre de la paraula

Plaça Reial, Barcelona. 

2021-22

Can Guineu. Pati.

Sant Sadurní d’Anoia. 

2020-21

Soundit Stage. 

Barcelona. 

2023-24

Ephemeral 
Architecture

https://meats.elisava.net/Claustre-de-Can-Guineu
https://ajuntament.barcelona.cat/barcelonallibres/en/llibres/barcelona-superilla-9
https://ajuntament.barcelona.cat/barcelonallibres/en/llibres/barcelona-superilla-9
 https://doi.org/10.5821/ebook-9788419184764 
https://issuu.com/if-socialdesignforsustainablecities/docs/if-book-issuu
https://issuu.com/if-socialdesignforsustainablecities/docs/if-book-issuu
https://meats.elisava.net/Ocupar-el-centre-amb-la-paraula
https://meats.elisava.net/Pati-Can-Guineu
https://meats.elisava.net/Soundit


research thread 02 definition

reference literature

Can temporary space design become a key player in 

emergencies (e.g., natural disasters, forced displacement, 

refugee crisis, climate crisis, health crisis)?

Navire Avenir. Part I.

Portable Public Space

MEATS+COM 2022-23 

Navire Avenir. Part III.

Portable Public Space

MEATS 2023-24 

Las Reinas Pepiadas.

Migration mapping.

MEATS 2024-25 

Shower Power

Barcelona/The World. 

MEATS 2018-19

Now You See Me Moria 

School Kit

Multiple site, 2022

Navire Avenir. Part II

Mediterranean Rescue 

Boat, 2023

MEATS 2022-23

Valtchanova, Manuela, Montes, Toni, and Roger Paez. Portable Public Space: 

Atlas of the Mediterranean as a Contested Territory of Survival. Barcelona: 

Elisava, 2025. DOI: https://doi.org/10.46467/Elisava_Portable-Public-

Space-3 

Paez, Roger, Claret, Curro, Montes, Toni, and Mar Gené. Portable Public 

Space: New Public Space Formats for the Navire Avenir Rescue Ship. 

Barcelona: Elisava, 2023. ISBN 978-84-09-43018-5. DOI: https://doi.

org/10.46467/Elisava_Portable-Public-Space-2 

Paez, Roger, Manuela Valtchanova, Saúl Baeza, Marc Aliart, and Ber Arce. 

2022. Portable Public Space: Embodied Responses to the Mediterranean 

Refugee Crisis. Barcelona: ELISAVA Barcelona School of Design and 

Engineering. DOI: https://doi.org/10.46467/Elisava_PortablePublic-Space

Paez, Roger, and Manuela Valtchanova. 2022. ‘Affective Bodies: Intimate 
Design Practices to Reinvent the Everyday’. Temes de Disseny, 38 Caring 

Through Design: From Personal to Planetary Wellbeing (2022): pp. 92-115. 

DOI: https://doi.org/10.46467/TdD38.2022.92-115

Design for 
Emergencies
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Disciplinary axis

reference projects

https://meats.elisava.net/Portable-Public-Space
https://meats.elisava.net/Shower-Power
https://meats.elisava.net/NYSMM-School-Kit
https://doi.org/10.46467/Elisava_Portable-Public-Space-3  
https://doi.org/10.46467/Elisava_Portable-Public-Space-3  
https://doi.org/10.46467/Elisava_Portable-Public-Space-2  
https://doi.org/10.46467/Elisava_Portable-Public-Space-2  
https://doi.org/10.46467/Elisava_PortablePublic-Space 
https://doi.org/10.46467/TdD38.2022.92-115


Art, Action 
and Relational 

Spaces

Disciplinary axis

definition

reference literature

Which relations can we establish between these three 

spheres? What role can design play as articulation between 

art, action and space, and what kind of city would that entail? 

research thread 03

reference projects

Moving Paper

Cercle Artístic Santlluc

MEATS 2018-19

Chased

Vibra Festival, Girona

MEATS 2018-19

Anima

Llum BCN 2019

MEATS+ GDIS 2019-20

A Nature

Llum BCN 2020

MEATS+ GDIS 2020-21

Paper Geographies

Cercle Artístic Santlluc

MEATS 2017-18

Llacuna

Llum BCN 2017

MEATS + GDIS 2017-18

Paez, Roger, and Manuela Valtchanova. 2022. “Art and Design: How Artistic 

Practices Enrich Design Education”. In JIDA: textos de arquitectura docencia 

e innovación 9, edited by Berta Bardí i Milà and Daniel García-Escudero, 

39–57. Barcelona: Ru Books, IDP-UPC.

Valtchanova, Manuela. 2022.  Architecture of Action.  [Doctoral Dissertation, 

University of Barcelona]. http://hdl.handle.net/10803/675874

Rahola Matutes, Stella, and Roger Paez. Beautiful Failures. Barcelona: 

Fundació Mies van der Rohe, (2022). ISBN 978-84-123670-4-1. 

Paez, Roger, ed.. Només paper. Barcelona: Cercle Artístic Sant Lluc, 2019. 

ISBN 978-84-09-10465-9.

https://meats.elisava.net/Anima
https://meats.elisava.net/A-Nature
https://meats.elisava.net/Llacuna
http://hdl.handle.net/10803/675874


social axis

Questions of ethics, politics, techniques and practices coalesce in the trend 

toward collaborative design. Contemporary designers no longer respond to a 

classical autarkic authorial figure but rather explore novel forms of authorship 
and co-responsibility more attuned to our contemporary world. From open-

source culture to engaged activism, design plays a significant role in shaping 
our current and future modes of governance.

CD focuses on design formats that promote a collaborative approach to 

rethinking, designing, producing and managing our urban milieux. From 

service design to interactive formats, from design activism to public space 

interventions, the focus on collaboration addresses an urgent need to 

facilitate bridging diversities, interweaving people and places, and making a 

lasting positive effect in the city. 

Research Threads:

01  Co-creative Design Formats

02  Active Public Space and Social Impact

03  Playable City

Collaborative 
Design 



Co-creative 
Design 

Formats

Social axis

definition

reference literature

Can we go beyond participatory formats and address design 

authorship crisis in a proactive manner? What sort of design 

can be possible when dealing in collaborative formats? 

research thread 01

reference projects

Civic Placemaking 1

Sant Boi de Llobregat, 2019

Elisava Research 

Raw

NEB XKIC

Barcelona, 2022

Elisava Research

Civic Placemaking 3

Granollers, 2022

Elisava Research 

Shared Playscapes

Furnish Kids

Barcelona, 2022

Elisava Research

Paez, Roger, Manuela Valtchanova, Xevi Bayona, Curro Claret, Toni 

Montes, and Lio Huntjens. 2021. Civic Placemaking 2: Disseny, Espai Públic 

i Cohesió Social. Raval, Barcelona. Barcelona: ELISAVA Barcelona School 

of Design and Engineering. https://doi.org/10.46467/ElisavaResearch_

CivicPlacemaking2.

Paez, Roger, Manuela Valtchanova, Toni Montes, and Rodrigo Aguirre. 2019. 

Civic Placemaking: Disseny, Espai Públic i Cohesió Social. Marianao, Sant 

Boi de Llobregat. Barcelona: ELISAVA Barcelona School of Design and 

Engineering. https://doi.org/10.46467/ElisavaResearch_CivicPlacemaking

Aquilué, Inés, ed. FURNISH: New Methodologies to Intervene in Public Space. 

Barcelona: Iniciativa Digital Politècnica, 2023. ISBN 978-84-19184-75-7, 

ISBN digital 978-84-19184-76-4. Legal Deposit DL B 10579-2023.  https://

doi.org/10.5821/ebook-9788419184764.

https://meats.elisava.net/CP1-Sant-Boi
https://meats.elisava.net/Raw
https://meats.elisava.net/CP3-Primer-de-Maig
https://meats.elisava.net/Shared-Playscapes
https://doi.org/10.46467/ElisavaResearch_CivicPlacemaking2. 
https://doi.org/10.46467/ElisavaResearch_CivicPlacemaking2. 
https://doi.org/10.46467/ElisavaResearch_CivicPlacemaking
https://doi.org/10.5821/
https://doi.org/10.5821/


Social axis

definition

reference literature

Can we think public space as an environment that actively 

contributes to fostering better relations between citizens? 

Can we rethink public space as a dynamic system to 

agonistically articulate dissent and generate communities? 

research thread 02

reference projects

Ocupar el Centre amb la Paraula

MODEL Festival d’Arquietctures 

de Barcelona 2022

Elisava Research 

DAT/ Civic Placemaking 3

Granollers, 2022

Elisava Research

Far Away So Close/

Civic Placemaking 2

Olot, 2020

Elisava Research 

Sindicatura de Greuges

Barcelona, 2020

Elisava Research 

What Money Cannot Buy

LlumBcn 2018

MEATS 2018-19

Paez, Roger, Manuela Valtchanova, Josep Perelló, Ferran Larroya, and 

Eloi Sanchez. 2022. Civic Placemaking 3: Disseny, Espai Públic i Cohesió 

Social. Primer de Maig, Granollers. Barcelona: ELISAVA Barcelona School 

of Design and Engineering. https://doi.org/10.46467/ElisavaResearch_

CivicPlacemaking3

Paez, Roger, and Manuela Valtchanova. “Affective Bodies: Intimate Design 
Practices to Reinvent the Everyday”, Temes de Disseny, 38 Caring Through 

Design: From Personal to Planetary Wellbeing (2022): pp. 92-115. Print 

ISSN: 2604-9155. Online ISSN: 2604-6032. DOI: https://doi.org/10.46467/

TdD38.2022.92-115

Valtchanova, Manuela, and Roger Paez. “The City of the Other: Aesthetics 

of the Accident and Architecture of Action”. Conference Proceedings 

of the Seventh International Conference on Architecture—Challenges 

in Architecture, Urban Design and Art, Belgrad, June 7-8, 2019. Ružica 
Bogdanović, ed., STRAND Sustainable Urban Society Association (June 
2019): pp. 121-139. ISBN 978-86-89111-21-7. COBISS.SR-ID 276915980.  
https://raumplan.iaus.ac.rs/bitstream/handle/123456789/500/

proceedings.pdf?sequence=1&isAllowed=y . Print.

Active Public 
Space and 

Social Impact

https://meats.elisava.net/Ocupar-el-centre-amb-la-paraula
https://meats.elisava.net/CP3-Primer-de-Maig
https://meats.elisava.net/Far-away-so-close
https://doi.org/10.46467/TdD38.2022.92-115 
https://doi.org/10.46467/TdD38.2022.92-115 
https://doi.org/10.46467/TdD38.2022.92-115 
https://raumplan.iaus.ac.rs/bitstream/handle/123456789/500/proceedings.pdf?sequence=1&isAllowed=y . Print.
https://raumplan.iaus.ac.rs/bitstream/handle/123456789/500/proceedings.pdf?sequence=1&isAllowed=y . Print.


Playable City

Social axis

definition

reference literature

Games and play are great social mediators. Can positing the 

city as a playable environment contribute to generate new 

design formats and new forms of social interaction?

research thread 03

reference projects

VORA/ FURNISH

Barcelona, 2020

Elisava Research+GDIS

Miquel, Ariadna, Casorrán, Sílvia, Kostandinovic, Neda, Paez, Roger, and 

Emma Cortés. “A city perspective: How to make it happen like Barcelona?”. 

Nature-Based Play: Fostering connections for children’s wellbeing and climate 

resilience. Eds. Sara Candiracci, Larissa Miranda Heinisch, Daša Moschonas 

and Spencer Robinson. London: Arup, 2022. pp. 24-28. ISBN 978-0-

9929501-4-9. Print. https://www.arup.com/perspectives/publications/

promotional-materials/section/nature-based-play

Paez, Roger. “Darth Vader en pantuflas: infancia y juego como activadores 
del espacio doméstico confinado”. La ciudad dentro de casa: Formas de 
habitar y entender ’lo doméstico’. Ed. Urbanbat. Bilbao: Urbanbat, Oficina 
de Innovación Urbana, 2020. pp. 80-92. ISBN 978-84-09-26711-8. Legal 

Deposit BI-1969-2020. Print.

Paez, Roger. “Design with Children: Exploring Cities as Playgrounds”. Roca 

Gallery – Sharing Knowledge on Architecture and Design, 16 Dec. 2019. Ed. 

Diane Gray.   www.rocagallery.com/design-with-children .

Shared Playscapes

Furnish Kids

Barcelona, 2022

Elisava Research

Chased

Vibra Festival, Girona

MEATS 2018-19

Raw

NEB XKIC

Barcelona, 2022

Elisava Research

https://furnish.tech/
https://www.arup.com/perspectives/publications/promotional-materials/section/nature-based-play 
https://www.arup.com/perspectives/publications/promotional-materials/section/nature-based-play 
http://www.rocagallery.com/design-with-children
https://meats.elisava.net/Shared-Playscapes
https://furnish.tech/furnish-kids-2022/results/
https://meats.elisava.net/Raw
https://furnish.tech/furnish-xkic-2021/escola-antoni-brusi-results/


foresight axis

Globally, more people live in urban areas than in rural areas, with 55% of 

the world’s population residing in cities in 2018 (approx. 4.2 billion people). 

By 2050, 68% of the world’s population is projected to be urban (approx. 

6.7 billion people). Due to worldwide exponential population growth and 

urbanization, cities are, and will increasingly be, of crucial importance. Cities 

are, simultaneously, the biggest problem and the biggest opportunity for 

future humankind and beyond.

UF posits design as a relevant stakeholder in exploring emerging habitats and 

actively rethinking contemporary and future cities. Encompassing design 

disciplines from urbanism and architecture to interaction and service design, 

it deals with speculative urban horizons to be addressed from a design 

perspective.

Research Threads:

01  Urban Plugins

02  Emerging Habitats

03  Future Urban Speculation

Urban 
Futures



Urban Plugins

Foresight axis

definition

reference literature

Can we upgrade existing urban fabrics through small-scale 

add-ons, catalysers, modifiers or enhancers? Can we 
contribute to urban resilience through software or hardware 

micro-design components?

research thread 01

reference projects

VORA/ FURNISH

Barcelona, 2020

Elisava Research+GDIS

Manzini, Ezio, Fuster, Albert and Paez, Roger. Plug-ins: Design for 

City Making in Barcelona. New York, Barcelona: Actar, (2022). ISBN 

978฀1฀63840฀044฀8, LCCN 2022943160. 

Alice

LlumBcn 

MEATS+GDIS 2018-19

Community Plug-ins

MEATS 2019-20 

Balwant Sheth School of 

Architecture (Mumbai)

Ocupar el Centre amb la Paraula

MODEL Festival d’Arquietctures 

de Barcelona 2022

Elisava Research 

Can Guineu. Pati.

Sant Sadurní d’Anoia. 

2020-21

Can Guineu. Claustre.

Sant Sadurní d’Anoia. 

2021-22

https://meats.elisava.net/Vora
https://meats.elisava.net/Alice
https://meats.elisava.net/Ocupar-el-centre-amb-la-paraula
https://meats.elisava.net/Pati-Can-Guineu
https://meats.elisava.net/Claustre-de-Can-Guineu


Emerging 
Habitats

Foresight axis

definition

reference literature

Can design explore its worldmaking potential, proliferating 

diverse versions of the world to enrich our understanding of 

it and enhance our conceptual and technical capabilities for 

transforming it? More importantly, can it maintain and even 

multiply plural worlds in the face of global homogenisation?  

research thread 02

reference projects

Paez, Roger; Amatullo, Mariana. “Emerging habitats: Design as a 

Worldmaking Agent”. Temes de Disseny, 2023, Num. 39, pp. 8-19, https://doi.

org/10.46467/TdD39.2023.8-19. 

Paez, Roger, and Manuela Valtchanova. “Harnessing Conflict: Antagonism 
and Spatiotemporal Design Practices”, Temes de Disseny, 37 Invisible 

Conflicts: The New Terrain of Bodies, Infrastructures and Communication 
(2021): pp. 182-213. Print ISSN: 2604-9155. Online ISSN: 2604-6032. DOI: 

https://doi.org/10.46467/TdD37.2021.182-213

Gené, Mar, and Eloi Sánchez. “La clase creativa generadora de identidad de 

lugar” in Questiones Publicitarias, 2025, Vol 8, Issue 35, p11. 

https://doi.org/10.5565/rev/qp.403

Sindicatura de Greuges

Barcelona, 2020

Elisava Research 

Temes de Disseny 39

Emerging Habitats

Elisava Research 

 https://doi.org/10.46467/TdD39.2023.8-19.  
 https://doi.org/10.46467/TdD39.2023.8-19.  
https://doi.org/10.46467/TdD37.2021.182-213
https://doi.org/10.5565/rev/qp.403 
https://www.elisava.net/en/research-publications/temes-de-disseny-39-emerging-habitats-design-as-a-worldmaking-agent/


Future Urban 
Speculation

Foresight axis

definition

reference literature

Can we use speculative design strategies to explore the 

future of our urban milieux?   
research thread 03

reference projects

Paez, Roger. “Game-Based Practices for Radical Urban Visions.” Handbook 

of Research on Promoting Economic and Social Development through 

Serious Games, edited by Oscar Bernardes and Vanessa Amorim. Hershey, 

PA: IGI Global Engineering Science Reference, 2022. pp. 429–523. ISBN13: 

9781799897323, ISBN10: 179989732X, EISBN13: 9781799897347. DOI: 

10.4018/978-1-7998-9732-3.ch022. Print. https://www.igi-global.com/

chapter/game-based-practices-for-radical-urban-visions/300641

“Accidents urbans: estratègies de disseny espacial per repensar la relació 

entre matèria, individu i ciutat” [Urban accidents: spatial design strategies 

to rethink the relationship between matter, individual and city], Mar Gené i 

Cuairan PhD Dissertation, 2024-ongoing.

Speculative Urban Futures 

Final Graduate Projects

Elisava Research +GDIS 

2022-23

Horizon 2080: A Game

based Design Workshop 

for Future Cities 

Workshop at RMIT, 2019

Elisava Research 

Speculative Urban 

Futures 

Erasmus +, 2023-26

Elisava Research

https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://surfutures.eu/
https://surfutures.eu/


methodological axis

Design operates between culture and technique. How we articulate these 

two poles is implicit in the design methodologies that are mobilized. When 

it comes to dealing with cities, design methodologies – i.e., how we design 

our cities, in our cities, and for our cities – are rapidly changing. If we wish to 

remain a relevant practice, we need to update the tools, methods and more 

fundamentally the methodology we use in design for city making.

DM focuses on investigating novel design approaches to the lived 

environment.

Research Threads:

01  Serious Games and Design through Play

02  Representing Complexity and Operative Mapping

03  More-than-human Approaches

Design 
Methodologies 



Serious Games 
and Design 

through Play

Methodological axis

definition

reference literature

Can we learn from game theory and game-based formats to 

apply them to design processes? Can we simulate scenarios 

and purposely respond to them through design?

research thread 01

reference projects

Paez, Roger. “Design as Playground: Exploring Design Through Game-

based Formats”, Space and Culture, special issue: Cities as Playgrounds/

Playgrounds as Cities: Rethinking Urban Play, Civic Engagement and 

Socio฀Spatiality (2020): pp. XX. ISSN 1552-8308. DOI: XX. (PEER REVIEW 
ACCEPTED PUBLICATION PENDING)

Paez, Roger. “Game-Based Practices for Radical Urban Visions.” Handbook 

of Research on Promoting Economic and Social Development through 

Serious Games, edited by Oscar Bernardes and Vanessa Amorim. Hershey, 

PA: IGI Global Engineering Science Reference, 2022. pp. 429–523. ISBN13: 

9781799897323, ISBN10: 179989732X, EISBN13: 9781799897347. DOI: 

10.4018/978-1-7998-9732-3.ch022 https://www.igi-global.com/chapter/

game-based-practices-for-radical-urban-visions/300641

Elvira, Juan, and Roger Paez. “Design Through Play: The Archispiel 

Experience”. VII Jornadas sobre Innovación Docente en Arquitectura / 

VII Workshop on Educational Innovation in Architecture (JIDA’19), Escuela 

Técnica Superior de Arquitectura de Madrid, November 14-15, 2019. Garcia 

Escudero, Daniel; Berta Bardí Milà, eds., Barcelona: UPC IDP; GILDA, 2019: 

pp. 386-401. ISBN 978-84-9880-797-4. ISSN 2462-571X. URL http://hdl.

handle.net/2117/171539. DOI 10.5821/jida.2019.8349. Legal Deposit B 9090-

2014.
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Celebration of being

Celebrate life. The human body. Take pride in it. And celebrate it. 
How? Making it shine.

After the horror that we lived due to the pandemic, where loved 
ones died without ceasing. People from the neighborhood, whom 
you had happily seen walking with their family, the next day no 
longer existed. See and experience the fragility of life. Appreciate 
it. Know how to value every moment and enjoy it. Loving yourself, 
every part of the body, be it beautiful or ugly. Accept yourself. 
And give thanks simply for the fact of existing. Of the second 
opportunity that life has given us.

This commemorative act is a celebration of existence. Give thanks 
for being, being and feeling. Therefore, each person will illuminate 
the part of the body that has the most attachment, the one that 
makes him feel, the one that makes him connect with the earth and 
with the rest of humanity.

But how? Everyone has heard of the �re�y, right? But do you know 
why it shines? Fire�ies have special light organs located under the 
abdomen. When they absorb oxygen, it combines within the special 
cells with a substance called luciferin and reacts by producing light 
with little heat generated.

We introduce this light gene into the speci�c human organ that we 
want to illuminate. The event will take place in parks, a small respite 
within the chaos of the city. Our most signi�cant organs will shine as 
true �re�ies. Giving the park a magical atmosphere.

Elena Caubet, MEATS 19-20
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the human body
See the human body as a being of light, which vibrates in tune with 
nature, which is part of a whole.
With the arrival of capitalism, the human body has become 
increasingly vanalized, taking it to the extreme of valuing the simple 
physical part, which we can see and touch, individualizing it. But are 
we aware that the human body is much more than just the form? Are 
we aware that the human body is energy?
We are going to go further, we are going to see the 
transcendentality of the human body, to feel the emerging energy, to 
spiritualize it.
Carry out a commemorative act to the human body as energy that 
 ows in the universe, forming part of the “whole”.

How do we represent this energy? The human body shines by 
emitting visible light in amounts 1,000 times smaller than what our 
eyes are capable of perceiving. Using extremely sensitive CCD 
cameras capable of detecting the emission of individual photons 
in the dark. Body brightness is not only a reality, but it increases 
and decreases during the course of the day, such that the lowest 
point is recorded around 10:00 a.m. and the highest at 4:00 p.m., to 
gradually descend thereafter.

The face emits more light than the rest of the body. Speci�cally, the 
areas of the body that shine the most are the mouth and cheeks. 
Scientists attribute it to the fact that the face is more exposed to 
sunlight and that the melanin that accumulates, which gives color to 
the skin, could increase the production of photons.

The creation of glasses that each member of the act will wear, 
allowing them to see the photons of the rest of the members, their 
own light. The event will take place in abandoned places in the city, 
with a tetric atmosphere. They will be streets and neighborhoods 
left by the hand of God, markets where the typical hubbub of these 
places once reigned, now they are desolate. Thanks to these events 
we will give these places a second chance, making them shine again.

Elena Caubet, MEATS 19-20
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Store Human DNA

DNA is inserted into a tree as a memorial of the COVID-19 dead 
using a genetic coding technique to store human DNA within a tree 
or a plant without a­ecting the genes of the resulting organism. 
The trees can be thought of as “living memorials” or “transgenic 
tombstones.” From layperson’s perspective this is a highly symbolic, 
especially in the case of fruit trees. Would would you eat an apple 
from your grandmother’s tree? 

The result is a forest of trees that contain the DNA of those killed 
by COVID-19, it is an act of commemoration. Feeling that they are 
still part of us, that they have been reborn as a tree, that their soul 
is still alive, latent. This act can be very powerful, since we not only 
remember those who have left us, but we allow them to continue 
living, continue being part of our society, and continue doing good 
for the whole; Although in this case, nurturing the lung of our 
Mother Earth. 

Speci�cally in our society, we see death as a horrible act, we fear 
it, we must avoid it at all costs. That is one of the reasons for the 
desolate and sad environment that cemeteries have. Why don’t we 
change this “chip” and create another class of cemeteries? Thanks 
to the forests of DNA trees, we can �nd this way of being with our 
newcomers, a meeting point to chat, touch, sing to those who have 
left us. This cemetery is a forest of souls where you feel peace, 
freedom, connection, being “one” with nature.

Elena Caubet, MEATS 19-20

graphic 

proposal- 

sketch.
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Desire

The desire of socialize 
face-to-face
During the coronavirus epidemic, everyone was quarantined and the 
government stopped all social activities. In 2021, the government 
�nally lifted the ban on people going out for shopping, walking and 
entertainment. The long-deserted streets have come to life again. 
On Corona Day, people try a variety of activities at home, but in 
the end they �nd themselves craving face-to-face socializing (not 
on their phones) . Isolation makes people realize that face-to-face 
socializing is a very valuable thing, so people now yearn for a safe 
and healthy social environment.

To meet the needs of the people, following the lifting of the 
quarantine, the community held a meeting where people shared 
their experiences and feelings.

- set up video cameras and microphones in the venue to record the 
sounds and scenes of people talking.

- Give people a notebook in which they can write down any story 
they like.

- The information is displayed and stored in the community for real-
time access. And it’s self-documenting at all times. It’s a cautionary 
tale and it resonates.

These materials and records are placed in every corner of the 
community, and people begin to re�ect on the importance of public 
space security, and begin to consciously create a safe and healthy 
public social space. This creates a favorable cycle.

Yunling Jin, MEATS 19-20
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Duty

Voluntary or forced?

In 2045, deadly viruses and new viruses have decimated the earth’s 
population. In order to prevent infection, people stopped all social 
activities. In the present case, everything (space, objects) serves 
only the individual, not the family or the group. To prevent the 
extinction of the human race, the government designated two days 
of the year as social days. The government will provide a safe place 
for people to engage in any activity or activity conducive to social 
interaction. (even crazy)

- Mechanical Completion of obligations. Under pressure from the 
government to �nish the breeding program.

- Crazy desire to touch. (physical contact, verbal communication)

- Let o� steam. (exaggerated body movements, shouting)

The event will be held in a government-built safe space. There are 
small spaces for a small number of people (rooms, chat rooms, 
dining rooms, double theaters, etc.) , and there are large spaces 
for a large number of people (party houses, stadiums, etc.) . When 
the Social Day is over, these venues will be used as normal (for 
individuals only, party houses and stadiums will become stores) . 
After the Social Day ends, people’s lives will return to normal and 
there will be no social life until the next social day.

Yunling Jin, MEATS 19-20
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Community of Life

The unity of  life  
After Corona, society recovered, as if it had started all over again, 
as if nothing had happened. But people’s hearts and minds have 
changed. People are beginning to wonder whether gender, race and 
sexual orientation exist in the face of such disasters and di�culties?
People began to accept di�erent cultures and reject prejudices.

Looking at the empty walls of Raval Street, people decided to take 
a week to do something. People �ll walls with objects representing 
their ethnic or religious beliefs, or sexual orientation. They 
symbolize freedom, equality, no avoidance, no shyness. Everything 
looks colorful and beautiful.

Now that the wall has been removed, people are changing. Societies 
began to fuse, and people abandoned prejudices and doubts 
because they realized that all were equal in the face of disaster. Life, 
culture, ideology, no distinction between high and low. The world 
will merge into a whole new cultural system.

Yunling Jin, MEATS 19-20
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KuanYI Wu, MEATS 19-20

After the virus, people pay more attention to their own safety and live 
alive, and the global problems are magni�ed by people. 
The rising sea level makes many areas disappear, and the stable data 
increases every year. 
Cities or island countries that were close to the sea faced huge 
problems such as New York, London, and Shanghai. 
Seaside cities used to be places people liked, but now the problem of 
disappearing has turned these areas into dangerous areas.
Many immigrants have appeared in other countries, which makes 
living space not enough, humans begin to think about spaces that 
were previouslsy unavailable. 
Some people suggest going to high places to live, while others are 
dissent it. They suggest live under the ground, they all believe that will 
be a di�erent world and more safety. Both of these are possible future 
living type. 

-2040.
-Sea level has risen by 10 meters.
-Shanghai internet current recorder.

Many cities near the sea have changed, people are still living and 
trying to adapt to the new living environment, but their postion has 
not changed, artists have gathered people (people who experienced 
sea level rise) narrative process and why people are not changed a lot. 
The process of changing the mind is projected on public buildings for 
people to imagine what kind of world they used to be. Should they act 
now to change?

The shape of water

Live where?

KuanYI Wu, MEATS 19-20

Earthquakes are big regional issues. They change the landforms, cities, 
forests, and even trigger tsunamis. They usually happen in Asia. 
There are many cases in Asia that are caused by earthquakes, but they 
cannot be solved, just like fate, when it happens you have no choice but 
to learn how to save your life is the only way.
In Asia, many cities were destroyed by the earthquake and it took a 
lot of time and money to rebuild that area, but people know that the 
cause of the earthquake is that the plate movement is an event that will 
continue to happen. There is no solution, and some people suggest to 
improve the strength of the building is to prevent the earthquake from 
letting the building collapse and continue to live on it. The other faction 
is opposed to hoping to stay away from that area so that no more cases 
will happen, hoping to change the earthquake zone into a national park 
and reduce human death.

-2030
-The world has experienced countless record-breaking earthquakes
-Osaka Artist

People have been living under the fear of earthquakes for a long time, 
worrying about whether an earthquake will happen again in the next 
second. The artist in Osaka launched an event. He invited people living 
in the earthquake zone to gather in the earthquake memorial square 
and set a world map on the �oor  , And created a map where the 
earthquake happened in the world, with “If you are given a machine 
that can predict earthquakes (an alarm will be issued 10 minutes 
ago), will you stay or leave?” Hope they choose an area with the most 
personal thoughts, and interview their opinions and discussion to make 
people rethink.

LEAVESTAY
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 Earthquake

Leave or stay

KuanYI Wu, MEATS 19-20

Every year, about 12 million tons of plastic enter the ocean, which 
makes the plastic cover a lot of the ocean and make it look like 
new landscape. The ocean is of great relevance to our lives and 
involves transportation, ecology, and marine life.  The problem, the 
advancement of technology has given plastics the value of reuse, but 
the e�ect is still e�ective, so people start to solve it from the most 
basic reason.
“Recycling” is currently most of the plastic waste disposal methods, 
but there are also many plastic products or garbage that cannot be 
recycled or disposed, and now some people advocate that it is a 
method to strive to develop a high-e�ciency waste disposal system 
maintaining the status quo is convenient for life. Others believe that 
they will rethink the way they design products, discard the current one-
o� culture, use multiple perspectives to design products and consider 
subsequent issues.

-2050
 -The amount of plastic waste has exceeded the weight of marine life
 -Manila

The relationship between the development of the national tourism 
industry has caused many environmental problems in Manila. The most 
serious problem in recent years is the problem of plastic waste. The 
tourism industry is their main lifeline. The increase in plastic waste has 
made the ocean a di�erent look.  A�ected, more creatures are also 
a�ected, and a lot of human burden is increased. 
The artist launched an activity on the beach. Using his own strength as 
a starting point, he drew a line and divided it into two parts.  And let 
the tourists answer “Which recycled products do you have in life?” And 
use the stone as a record, and �nally form a considerable image, let the 
tourists re�ect on it.  Should something change?
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 PVSea

Change or
convenience?
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When entering this space, we are asked to choose a piece of music 
that represents our current mood. We then immediately appear 
in the live map that shows the level of excitement of each person 
based on their music choice. The music genre, the beats per minute 
as well as the volume chosen are factors that determine your spot in 
the excitement scale.

I soon realize that this allows for better interaction between people. 
When approaching someone we can hear the music they selected 
to represent their current state of mind and that helps us adapt the 
type of interaction to it and vice versa. While listening to peaceful 
piano songs a person listening to rock metal loudly approaches 
me. The result is that we both immediately change our mood by 
the in�uence of each other and an upbeat jazz piece follows our 
conversation.

Music is a great indicator of how we are feeling and that can be 
understood universally and in a matter of seconds. Through this 
process, people are also understanding that all feelings are valid 
while interacting and we do not need to always fake or wait till we 
are cheerful to interact with others. 

Juan Arizti, MEATS 19-20

High

GENRE     CLASSICALBLUES        SOUL      REGGAE    FOLK      COUNTRYJAZZ POP           ROCK      HIP-HOP   TECHNO   PUNKMETAL

  

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB] [G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB] [G: CLS][S: 70 bpm][V: 15 dB]

[G: CLS][S: 70 bpm][V: 15 dB]

ABRV    CLSBLS        SOU      RGE    FLK      CTYJZZ POP           RCK      HIP   TCH   PNK     MTL   

  

SPEED (bpm)

20-8060-8070-8060-9090-11095-115100-120100-130105-115110-140110-150120-160125-180 

VOLUME (dB)

VERY LOW LOWSAFESTANDARDLOUDVERY LOUDHARMFUL     

  

520305090120150    

  

Mood soundtrack

Understanding 
through music
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Walking around the city we can see that some of the stories and 
topics of conversations amongst the neighbors are now not only 
heard but displayed for others to read. The format looks like a 
traditional newspaper, only that these ones are written by the 
people who live them or the ones who want to o�er their personal 
insight. 
Speci�c spots in the city where conversations often happen 
(benches, squares, bus stops, metro station platforms, etc) show 
these headlines. Non-journalists approach to voice-dictate, record 
a video testimony, or upload pictures from their phones in order to 
publish their social protest, or happy stories and opinions for the rest 
of the city to read. The result is a newspaper cover about the topic 
of their choice, completely uncensored and without any political 
goal other than the author’s. 
When the media shares information, either about the local issues or 
global topics, citizens often feel unrepresented. This is a chance for 
them to voice their opinion. The result is that there is a reduction in 
the disconnection between what the city is talking about according 
to the news and what people really talk about. Resulting in a raise of 
awareness on how di�erent that perception can be from reality.

Juan Arizti, MEATS 19-20

City talk

What the people 
speak about
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On most the streets of the neighborhood the �oor full of 
inscriptions. Taking a closer look you can see that those are names, 
signatures of the people who have a certain connection with that 
street, with that space. Maybe they live there, maybe they work or 
meet there every day. But in all cases, there is a feeling of belonging 
that leads to the inscription.
However, those are only seen when the �oor is wet, which happens 
often around the neighborhood because of the street cleaning, 
sewage, pipe drains, or rain. Neighbors have access to the cheap 
hydrophobic spray paint ‘Rainworks’ and can draw or inscribe the 
�oor in any way. 
This way of temporal appropriation of the street leads to a sense of 
ownership that turns out to be helpful in order for the neighbors to 
both respect and protect the space as well as use them in a natural 
and organic way. 

Juan Arizti, MEATS 19-20

Street names

Inscribing diversity

Saved up. Show up

Stock Display.
Covid 19, 2019 impacted thousands of lives all over the world. The 
compulsion to stay home for months led to a lot behavioral changes 
in people’s lives which we can now witness in 2025. One of them is 
to stock essentials excessively (especially toilet paper) in order to 
prevent oneself from any future calamity. People now prefer to stay 
home which has become a challege for the city as social interaction 
has led to decline. To revive this aspect, students of ELISAVA, 
Barcelona initiated an event in 2024 which is now a ritual in the 
city to build one sculpture per neighbourhood using stocked items. 
The neighbourhoods are encouraged to participate in this event to 
share the joy of donating to the underpriveledged. This event is a 
compassionate way of remembering the struggles all faced by giving 
away goods.
I was a part of the event this year and the instructions focused on 
bringing neighbourhoods together. We were to have a minimum of 
4 households per neighbourhood and maximum of 12 households 
with maximum 4 members per family. My neighbourhood had 16 
participants of varing age playing together. Our theme was shared 
at that very moment of play but we were prepared for anything they 
would throw at us. The event began and I was surprised to see the 
swiftness and ease with which all participants handled the items 
and how well they knew which item could sit well with what. At 
that moment all were reminded of the joy of playing and interacting 
with one another. The event lasted 4 hours and all neighbourhoods 
presented their own unique sculptures. The sculptures were not 
only for the cause but they made us realise the relationship we 
had formed with these lifeless items over the years. The sculptures 
stayed for another 2 hours on display and were then taken down 
with care. The demolition brought a sense of gratitude to have been 
priviledged enough to a�ord them and have received them during 
the di�cult times of the pandemic.  

Mokshuda Narula, MEATS 19-20 p
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Cri-pportunity.

Gather for career.
The COVID-19, 2019 led to a new career perspective. After spending 
months in isolation and making all jobs work online, people realised 
how so many careers were badly hit and many gained more than 
ever. 
Cri-pportunity, June 2021 was an initiative by young for the younger  
to change crisis into opportunity by displaying what they did at the 
front of their house in their own creative ways. 
Everyone in my neighourhood had posters or installations 
representing what their job is and how good or bad it was for them 
during the pandemic. It was an event which led alot of us to relive 
the moments of sadness or joy which showed in the di�erent ways 
people expressed. The event was scheduled for the weekend and it 
seemed like the streets had turned into a display of emotions. We 
heard people sharing their professional struggles and how they now 
intend to improvise. We got to know the diversity in professions 
on just one street which helped us know who to reach out to in 
need. This exercise turned out as a career fair for students and their 
parents to know what are the various career options along with 
the struggles those careers faced during the pandemic. We also 
saw a lot of young professionals joining hands with experienced 
individuals. After months of no interaction, this event gave us 
an opportunity to reconnect more than before by displaying our 
rawselves to be able to know and support each other in whichever 
way possible. The creative artworks and displays played a major role 
after the event was over, for all to remember who stayed where and 
what they did which now, has led to silent conversations and a lot 
more familiar faces as we walked down the street.

Mokshuda Narula, MEATS 19-20 p
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Humanity. 

Interconnectedness.
All faiths have dealt with the challenge of keeping faith alive under 
the adverse conditions of war or persecution—but never all faiths at 
the same time. 
COVID-19 led people to forcefully self re�ect and form bonds of 
communication with people either the ones they lived with or 
bonded over calls as they could not go to their spiritual centres 
which made them want to build one wherever they are.
This realisation led to people of Barcelona from di erent religious 
background to gather once a month at an individual’s house per 
neighbourhood to share their self realisations during the pandemic. 
Each discussion meeting has an agenda and points of action that 
one must try to achieve in their life for a better future. Considering 
people from di erent countries and religions gathered together 
respecting everyone’s di erences for one hour once a month, 
it is indeed a great moment to witness. The discussion meeting 
shares thoughts of how all people irrespective of their beliefs 
are fundamentally the same and must work towards peace and 
happiness of all human beings starting from one person which is 
‘me’. After an hour, all disperse back to their daily lives remembering 
what they learnt and then challenging to make a positve shift in their 
lives and report it in the group the next time. The gathering  once a 
month is not only a reminder for us to keep moving forward but also 
an exposure to people from various beliefs and walks of life who can 
share their daily struggles with us and others can seek their support 
when stuck in a similar situation. Twice a year these groups meet 
with other neighbourhood groups on a larger platform to encourage 
and motivate. This exercise of connecting on a human level has led 
to eliminating the idea of religion that divides us instead has given 
rise to embracing each other the way they are. 

Mokshuda Narula, MEATS 19-20 p
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Matter Transporter

“and [he] sailed through 
the air so quickly that 
he breakfasted at 
Damascus and supped 
in Media.”
“the garden is a rug onto which the whole world comes to enact its 
symbolic perfection, and the rug is a sort of garden that can move 
across space”. Foucault saw the Persian rug as a “sort of mobile 
garden” that enabled the garden’s cosmic symbolism to be carried 
into places. 

as a persian garden, grouping plants and �owers from di�erent 
origins, entering it would seem like entering a perfect paradise, a 
parallel world to the reality, a hetertopia as faucault would say. 
as a counter space, a space with no relation to its surroundings, one 
cannot but travel to an outer space of diversity and inclusivity. 

acting as safe haven where we would feel free and freed from any 
social norm. an upper level of wiseness and consciousness about 
what we have and the in�nite possibilities of what we could do. 

just by grouping di�erent types of plants, as elements out of place, 
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Ma

Social break 

The Japanese concept of Ma is something that relates to all aspects 
of life. It has been described as a pause in time, an interval or 
emptiness in space. Ma is the fundamental time and space life needs 
to grow. If we have no time, if our space is restricted, we cannot 
grow.

as he went in this place, time has slowed down, the pace of the day 
is taking a break, he felt the time and the urge to stop and take a 
break. the place is vast and vague. 

gravels on the �oor, taking his footprints and tracking his moves, he 
could draw anything on the �oor, he could watch other leaving their 
images on the �oor as if they were marking their terriroty, he could 
only appreciate them and stare. 

or build a territory with someone. 

we might desire the forbidden, dream of the impossible and build on 
unimmaginable fantasies. 

do we really think what we preach? 

i’ve heard once that the ultimate happiness is when what you preach 
and think and do, are in coherance. 

in this place, people gain knowledge and constitute their inner laws.
thoughts are perfect geometries, personal balance is achieved; the 
disred and the forbidden are aligned in an urban void. as would 
gravel represents the ripples of water, it can represent our thought 
circuit, our patient movements mirrored on the �oor. 

Jad Karam, MEATS 19-20
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Brick Breaker 

Connecting a fragmented city

A digital wall that has to be destroyed, brick by brick with a big 
ball, by the inhabitants from di�erent parts of the city. A playful 
intervention in public space which resulted as one of several 
proposals the Government had been working on for this 2025. 
The process of gentri�cation never stopped and supposed an 
increment of an eight percent of the public expenditure in mobility 
infrastructure.

“The porpoise of this installation was to connect people from 
di�erent parts of the city, with a playful and common aim” explained 
the designer of the game. “It was funny, we had to use the ball 
to break the bricks and run to take the ball again. Nobody could 
have the ball in their hands more than 10 seconds. But then things 
turned more serious”; a neighbor, Marta B. described the game to 
us.  Something happened unexpectedly once the wall fall down. 
People who played this game discovered on the other side of the 
wall unknown people and also a di�erent public space shown on live 
streaming. For their surprise, and as the second part of the game, 
they had to guess which neighborhood was the one they had in front 
of them. Some had to ask if it was the same city, because they didn´t 
recognize It, at �rst glance. The deceitful part was that in front of 
them, they could see immigrants, native citizens or foreign students. 
People often tried to locate the place with the physical features of 
the person they saw on the screen, for that reason the confusion 
when they were answered: “yes, is your city”.
 
 “We wanted to let people know that the city is fragmented, the 

collage 

sketche, 
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Bird-men city

Awareness in a utopian imaginarium

A new identity and shape of a public space was reinvented to 
simulate a bird-city. A crowdfunding campaign sponsored by 
the Generalitat of Catalunya, Damm CO. and the COAMB (col-
legi d´Ambientólegs de Catalunya). It brought support for Small 
farmers a�ected by the loss of a big amount of barley crops. They 
got spoiled because of the ecological disaster su�ered since some 
families of birds were extincted as a consequence of the global 
warming. They were responsible to keep out the Zabre, a parasite 
that overpopulated the barley crops.

In this case, birds became the focus of attention for the designers. 
“We wanted to imagine a world without humans, and what would 
have happened if we could be transformed in something else, 
only for an instant, to connect with our environment in a more 
harmonious and di�erent way”. As it is a crowdfunding, designers 
preferred to design an installation that tried to make aware the user 
by a playful element, rather than a punish machine that judge the 
people behavior.  

The idea consisted to reach to lookouts, like modern nests, placed 
all over the city, like party walls, trees, squares. Lookouts that let 
people look the birds and the city as a bird. The way people could 
get there was like �ying, and that was the most appealing part for 
users. ”it was amazing, I enjoyed the trampolines to get to the top, 
if there weren’t belts to do that I would never have tried because it 
was a bit scary”, Mokshuda N. expressed in the interview. 

One of the directors of the event told us: “They were elements 
to enjoy, not only the ones where people were able to reach, 
but also the ones that attracted birds by feeding them. It was a 
full experience, the kids started to make birds noises when they 
sightseeing on the top”.
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In memory of

Millennium memorial
The past pandemic took a lot from us, some more than others. 
COVID19 has took the lives of a lot of people around the globe, 
people were dying and they were dying alone, away from family 
and loved ones. It has taken away the chance to be next to the ones 
dearest to our hearts on their last days and this has left people in 
pain and remorse. This has led to the creation of this millennium 
memorial, a place that reincarnates itself, an ever living space for 
generations and generations to keep it alive by commemorating 
their lost ones. A memorial that does not contain a one and 
only memory engraved for lifetime existence but a thousands 
of memories that is constantly changing from a year to another 
to infinity. When I found this place I saw how it creates a direct 
communication with its urban dwellers by reinventing the place’s 
identity and allowing them to leave a trace of the ones they lost and 
past as the last gift to them, activating a free expression mechanism. 
You can see how it helps people to grief their loved ones and to pay 
an everlasting tribute to a life well lived and worth remembering. 
I saw people marking and remarking on a surface the name or the 
last word of their lost ones when they pass through that space, and 
when reading what’s marked you witness overlapping of multiple 
sentimental stories where you feel an overwhelming feeling of 
gratitude and remorse. As well as it gives you the urge to also share 
the name of the loved ones that you lost to be part of building 
this memorial. This memorial strengthens urban memory as well 
as develops empathy by keeping past events alive in the common 
memory through physical representation in public area that will be 
nonexistent without the citizens partaking in keeping the place alive. 
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Idea Box

All together
Being a creator in this social media age is very challenging, the 
competition between designers today is fierce. Designers are 
constantly facing the challenge of originality it is a persistent 
reminder that there are people with a bigger platform and the world 
moves fast with trends so you have to learn and adapt or starve. It is 
hard to get your products out there for the world to see, to show off 
your creations and promote it to be noticed. Designers, artists and 
all kinds of small independent companies are struggling after the 
pandemic happened from production delays, canceled projects, lost 
clients and many more. The world feels like it is at a stop, everyone 
is being affected by the shaky economy and a lot of young creators 
are facing an uncertain future. Here is where we help each other 
to rise from this situation and ensure that everyone can continue to 
thrive. An idea box has been placed in public, a room where people 
from all ages and all professions can gather and help each other 
out with advices on new ideas or to promote their creations and 
projects to their audience to get the recognition needed to help 
their business. This idea box’s transparent walls serves as a board 
to express ideas by sketches or written words for everyone to see. 
A place where drafts, researches, ideas, books are kept there for 
anyone to read and get inspired from which makes this places serve 
as an archive filled with different types of design information that 
has been kept by the visitors and creators that will not be found 
anywhere but there. This place will open many opportunities and 
serve as a guide for struggling designers. Alone we can do so little 
but together we can do so much.
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Confession room

Let it out
Researchers have found that the pandemic has strongly affected 
people not only physically but also mentally, showing that a 
good amount of people are suffering from social anxiety, PTSD, 
germaphobia and many more after COVID19. A lot of people of 
this generation find it hard to open up to people about their true 
emotions, feelings and struggles and keep them to themselves 
without seeking help because they fear being judged or looked 
down on. It has been proven that talking to a stranger is easier than 
talking to people that are close to you and that’s because they don’t 
know your baggage nor will they hold a bias. In order to help people 
with their day to day struggles confession capsules were placed in 
this public area, I did not quite know what purpose they serve at first 
but after I saw people going in and out of them, you feel a certain 
change in people’s moods. Some people get out of them smiling, 
some are laughing and some look as if they just stopped crying. I 
was very curious to see what’s in there, what’s triggering people’s 
change of mood. So I opened one of them and went in. To my 
surprise there was nothing inside, only a phrase that says let it out. 
I sat there confused when suddenly I started laughing really loud 
to the point where tears were falling down my eyes, then I started 
voicing out my thoughts as if I was talking to someone in front of 
me, then I started crying and screaming then it lead to dancing and 
laughing again, then when I calmed down I realized that I lost track 
of where I was, I was literally in a box in a public space having a 
“deffoulement” moment. When I was ready to get out of the capsule 
I found myself laughing again and feeling like a weight has lifted 
off my shoulders, as if a new person was born. And I understood 
the purpose of these capsules. It’s a therapeutic area activating 
free expression mechanism that has reinvented this place’s identity. 
These shells are machines that absorb all the negative energy that 
has been expressed into it by the people and sends positive energy 
that cleanses your soul and empowers you with healing tools that 
will guide you to recover from any recent or past traumatic event.

Jana Antoun, MEATS 19-20
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Here, for you

Making art for the people, by the people

After months of declaring the pandemic is over, we are witnessing a 
new found freedom amongst the people of the world. The Corona Virus 
has �nally left us and people are ecstatic to �nally be able to go outside 
and reclaim the streets of their cities that they used to neglect and take 
advantage of. A few days ago we were standing here, in the same spot in 
Anhui Province, in eastern China where the Chinese citizens were lucky 
enough to go out and express their emotions, together.
A beautiful initiative had been started to help the citizens feel connected 
to their city once again.
We witnessed the construction of a tall standing object in the center 
of the plaza where people were told that this was their chance to give 
the pandemic a new meaning and especially their “corona costumes” 
that centered their lives for so long. They gathered around it and 
created art, memories, shared thoughts and built new relations with 
their surroundings. People pinned their masks and gloves, hanged and 
taped their gel bottles and wipes cases to these centered autonomous 
objects. Some were happy and excited, and others just relieved to be 
able to �nally give a new meaning to these tools that represented safety 
or fear at some point. Then again, today, i am standing next to these 
totems of people’s art, where a new use was found for them. Based on my 
colleague’s reports, domestic abuse grew exponentially with the rise of 
the pandemic and the length of the lockdown. So, these totems are now 
a safe space, for domestic violence victims to come share their stories 
and ask for help, anonymously. This intervention that started out as an art 
therapy for the Corona pandemic will remain as a totem of free speech 
and expression for the vulnerable and weak people of Anhui Province.
Dear viewers domestic abuse is not something to be ashamed or scared 
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I Stand Here

Giving young women the strength to 

�ght for their rights 
“I Stand Here”, is the title given for today’s events.
What we are witnessing is an intervention following another that we also had 
the pleasure to be a part of. Last week young women reclaimed the streets, and 
showed their fellow citizens that they’re not afraid to ask for their basic rights.To 
walk wherever and whenever they want without being afraid, without worrying 
of being followed, called names, approached, or even banned of passing through 
certain streets.
These young women united, despite their di�erences, to make sure their stories 
where heard in the city. Race, social background, sexuality, religion, ability, none 
of those criteria are accepted anymore as a reason to judge or discriminate 
against someone.How long have we lived to witness this kind of revelation among 
people. In a world where young women were afraid to cross certain limits either 
geographically, physically or even psychologically, this young group came to say 
enough!
The sound of the big speakers located in the narrow streets of Raval, these 
underrated routes in the city and that are mostly feared by women at night, 
attracted people curious enough to know what was going on. Di�erent voices 
of young women, di�erent languages told personal stories for the world to hear 
and acknowledge. And, at the bottom of these huge speakers were groups of 
women, activists we may say, standing their ground, talking to people and making 
their statements of oppression and discrimination heard, hoping they can make a 
change. And after that, today, the speakers were supposed to be removed, but the 
movement is not over. A young woman explained:

“We realised that one day wasn’t nearly enough to spread awarness, because our 
movement and our cause is not yet �nished and not yet completed, so with the 
help of of fellow women in Raval, this intervention is going to accur once a week, n 
the same spot,so we can constantly remind people passing  through of our stories 
and that no one can be silenced anymore.”

So, we can only hope, after all the problems our world has faced, people come to 
understand the pain and fear these young women have lived with for a long time, 
and in their turn, help them regenerate this feeling of citizenship and connection 

with their city and surroundings. 

Joelle Nader, MEATS 19-20
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Disappearance

The Will to Disappear

Nostalgia will Be analysed here in terms of belonging and longing
for a home that no longer exists or has never existed. When a topos 
incites a sense of belonging it is possibly, a home profusing in
places of memory. When it does not arouse a sense of belonging it 
might be a non-place a mere site of transience in which our body 
seems displaced. 

not all places should be �lled, we need places for nostalgia. 
as some places “die from their own success”, here you could think of 
your own failures and success. 

take place or give place 

Hermits beleive that by resting away makes your thought clearer, 
your mind wider, your patience more durable.

in fact, all we’ve seen in the recent years is the will to power by 
existing sometimes too much. actions have been mixed with each 
other and became a stimulation easily trackable, defeated. 

couldnt we be more powerful in our message by being invisble? 
by the simple act of leaving? inhabiting a parallel world, following 
di�erent doctrines, we create a sect-like community.  

in this place, the crowd number is calculated and numbered, a 
quota of a spece�c number of people is �xed. people are obliged 
to desert the space once the quota is attained. a place not to �ll 
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Mushroom spaces

an urban escape form
reality 
In year 2035, instead of the expected gentrification in the big cities, 
people starts to move massively in the periphery. City center 
becomes only occupied by companies or elite and a lot of places are 
getting abandoned. The role of neighborhood dies. Life is getting 
every time more stressful and there is an extreme level of depres-
sion in society . Population gets old, and kids begin to disappear. 
Everything gets meaningless. The world is living a slow death.

This fade color of the city starts changing from the unexpected 
appearence of small, partially closed spaces that began to parasite 
all over the city. These spaces are made from mushroom with 
psicotropic powers, and give you a chance to experience a positive 
change in your mood, visual perception and sexual activity. 
These rooms have started to grow as a part of an independent 
project and has been inspired from the curiosity of a young man,  to 
experiment of  how beauty could affect the mind and its signifi-
cance for humanity. He started to grow mushrooms in his own 
appartment, transforming it with this natural element.

 After several months, the results of his experiment were published 
and  the positivity of the results came to shape this unexpected 
society movement. Today, more of 2000 people are beeing part of 
the project, and more than 600 are participating actively. This self 
managing community is organized within the website and is open to 
everybody; 
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Superpills

working together 
for a better world

Eirini Sampani, MEATS 19-20

Today, Tuesday 21 of March of 2030,  we have received an 
announcement that we officially run out of basic resources; Sudden-
ly, all wars have stopped. There is no more meaning to fight for 
anything else but surviving in your own cities. The ground has 
reached to be so toxic that from now on, there will be more limita-
tion about producing agriculture.

Inspired from the most resistent animals of todays world, a famous 
anonymous artist decided to develope a project of offering for free 
to all citizens, pills with high nutritional valids with the intention to 
open a discussion  about  alimentation and the necessity of food-
consuming. These pills reduce the need of eating food in once a 
week and give high energy in the body. 

The project has perceved  from the people as a symbolic action in a 
claim of freedom, and a great part of the citizens are participating 
for its realization. This activity will be on for several weeks and the 
dispense will be realized by automatic devices that will attached to 
the public spaces all over the city and will be accessible for all.

The installation of all devices will happen in one day, and will be  
self managed from citizens that are voluntaring for the project. 
The production of the pills are sponsored from the artist. 
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Wrap it up
The worst is over. Life is back to normal, but with unsolicited 
alterations. The government has denied access to many beloved 
social spaces by means of cellophane, a transparent sheet, to 
cover all areas that may occupy a group which exceeds that of 
seven people. The public took it upon themselves to �nd a way 
to protest against this decision. Several marched, some blocked 
the streets, and one person rebelled by sitting on the plastic. This 
caught the attention of other civilians who decided to join the act. 
Society witnessed a range of people giving a whole new meaning to 
‘taking a stand’ by spending hours at a time situated on the plastic. 
Although the government later withdrew their decision of the 
ban, this converted a new form of societal interaction. Individuals 
took advantage of the plastic covered areas that have shaped new 
surfaces for seating and gathering, as well as created new ways for 
them to engage in group activities. From trees to posts, to benches, 
to trash cans; they were all used to the bene�t of the public. The 
barriers created by the material served as a privacy wall for the 
people who wanted to be on their own, or as a net to play games, 
and the wide plastic sheet connections made between trees and 
lamp posts or trees and benches form a hammock like structure 
comfortable enough to be used for seating. Spaces that had less 
occupancy prior to this intervention had a boosted level of social 
interactions. This just shows that the social encounters of the public 
cannot be deprived of without good reason.

Alexa Nader, MEATS 19-20
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Walking on Water
After having been home for some time now,  people missed the 
outdoors, the air, the sun, the trees, the wind, the waves, etc. 
Heading to the beach, people gathered by diving in, having fun, 
being social, and enjoying the sun. Soon after realizing that they 
need to get out, they propose that instead of socializing in the water, 
to socialize on it. This then began the unconventional experiment 
of having a platform where you can feel the water and the waves, 
without necessarily getting completely wet; thus being able to be 
used during all climates. Furthermore, they are actually able to enjoy 
a drink, music, and of course, the company of technology; which 
people need to disconnect from normally when being in the water. It 
begins with a relatively long walkway which leads to this platform, in 
order to promote the idea of walking to your destination. 
A piece of pink fabric is laid out on top of high-density polyethylene 
cubes that are able to �oat on the water and are rigid enough to 
form the walkable surface. This does not simply o�er the public a 
change of scenery from their typical hangout areas, but allows a 
�rst-hand arrangement of opportunity space that moreover brings 
forth a new set of adventures.
This new approach of existing on the water carries a new lively 
feeling and good spirits to the people who experience it. They are 
walking on water; they are staying a�oat. 
Be lighthearted, be upbeat...be buoyant.

Alexa Nader, MEATS 19-20
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Better than an iPhone
It was years after she, and everyone else, were not able to 
experience competitive physical activity because it would trigger 
the spread of the virus; such as soccer, volleyball, or even playfully 
racing friends. On a Sunday morning, she heard the newscaster 
give the broadcast. When it was time to encounter it for the �rst 
time in a long time; she stood in front of the ball, waiting, but her 
mind froze. She did not know what to do, or how to do it. In the 
next few moments, she let her body come to power; which is how 
she recalled all her senses in control of this action. Her body was 
able to express a memory that her mind was unable to access. 
Simultaneously, so did every other person. It was a hive mind; the 
world was on the same wavelength. This then activated the idea of 
having an area, which was forgotten and discarded, where people 
can share the rush of memories they experienced after their �rst 
encounter. Groups were asked to collect old or unused nets that 
would be used to hang between two existing structures which would 
form a canopy for the community of people to sit under and share 
their stories; or even for some people to climb and sit on top of. It is 
a place for people who share similar interests to come together and 
communicate their experiences and recollections with each other; 
or rather to push their bodies further by using the net for a purpose 
unlike what it is normally assumed to be used for. 

Alexa Nader, MEATS 19-20
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Art work finds its way out
Limited job training opportunities and lack of resources for business 
have been major barriers for men and women moving forward 
in their lives and educating and feeding their children in Africa. 
Moreover, many people are trying to find the ideal job that fits 
their needs and in return they can benefit from it at the same time. 
Therefor a group of young people are taking a step to create a new 
type of opportunities for people that are not finding their job match 
and need help with it. They came up with this idea where people at 
their own houses start to work on stuff that they are good at doing 
like for example handmade cloth; artwork, baskets or even some 
pottery. So they do what they do best and they take their things and 
trade them with what these young people have for them as food in 
return. These young people give them food of what their artwork 
worth, for example; a handmade wood craving depending on its 
size is worth 2 bags of rice and 1 bag of meat. Now the artwork 
and handmade crafts will be traded somewhere else with money in 
return so they can get more food to trade with. By that they created 
a new trading system between them, the people and another party 
who’s buying their artwork. Moreover, they also helped the economy 
by creating new job opportunities to the unemployed man and 
woman who’s desperately in need .

Assil Naji, MEATS 19-20
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Goods on Balconies

The decision of building green cities in the future have many 
purposes some are environmental and others are economical. The 
environmental part is that they help in maintaining and protecting 
our environment on the long term and getting rid of the pollution 
that is part of our daily life. As for the economical, people will be 
planting their own food either for their own personal use or for 
selling them and getting money in return or even for exchanging 
them with other people that have other goods that they need. So 
the system will go as follow, people will plant what they can plant 
and then start searching for what they do not have and need. These 
things can be either planted by other people so they just make the 
trade for what they have to what they want in return; or they will 
have to go and sell them to the government or outside of the city to 
get the money in order to get what they need. Thus the economy 
will be affected in that way and people will become more self-
sufficient since they will depend on themselves and what they do in 
order for a living and they will be working on a new trading system 
with new tactics of self-management and self sufficiency.

Assil Naji, MEATS 19-20
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Sit and rest, we go out
People that work in a permanent job reach a retirement age where 
they have to quit their jobs and stay at home, on the other hand, 
the government is responsible for providing them with a retirement 
salary and all the things that they need after retiring. Moreover, with 
many people reaching the retirement age and having to quit their 
jobs and stay at home; the government will be responsible and will 
be setting a huge amount of money for their insurances. So instead 
they came up with this alternative plan where all retired people are 
given a duplicate robot that does the same job as them or anything 
else that the government will provide. So this robots performs 
everything that you used to do before retiring and goes to the job 
instead of you now. Furthermore, the robot gets paid based on what 
he does and then he takes the money and give them to you where 
you tend to use them to get what you need. By that the government 
will not have to supply the retired people with the life and medical 
insurances and everything else they might need anymore, and in 
return the robot will be working to get the money for them instead. 
This system allows both parties to benefit from this alternative plan, 
since the government won’t need to set and pay the retired ones 
anymore and at the same time they will be getting all the things they 
need after their retirement. With these new tactics and changes in 
the work field the economy will stand still and rise even more. The 
government is giving the people the opportunity to reach the self-
sufficiency that will allow them to challenge and change their way of 
living.

Assil Naji, MEATS 19-20

Hula distance
Social distance
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Marta Borreguero, MEATS 19-20

Maintaining a safety distance has become essential in the daily life 
of people, so each individual has been forced to protect their safety 
vital space of a meter and a half through their clothing.

People have modi ed their clothing, adapting it to a kind of hula 
hoop which de nes their security perimeter. They use this clothing 
whenever they are in public spaces to avoid physical contact.

It is funny to see how each individual customizes their hula to their 
style or how it changes depending on the activity they are going to 
do. Jobs that require a uniform, they have also seen their uniform 
adapted to this hula.

Couples and families join their hulas to walk together, these have a 
species of hooks with which hulas can be joined generating a bigger 
intervention in space.

After a great crisis of economic and political instability, the cities 
ceased to be a safe place and insecurity is something that marks 
people’s daily.

In this situation, going alone or in small groups across the public 
space becomes dangerous and something to avoid.

People need to be organized by groups to go out. Your group is your 
safe place and it is where you must be. Among some groups they 
seem to know who is who but mistrust never disappears.

These groups are de�ned from birth and are linked to your social 
status, they decided that that’s the safer way to divide people. You 
can see them walking down the street all in unison, and as they 
cross other groups the tension increases. The bigger the group the 
more self-con�dent they seem. 

Groups are visibly remarkable, for the degree of cohesion they 
present and for how they develop themselves in public space. For 
the development of daily social activities such as having a chat, 
children playing ball or having co�ee on a bench, each group 
organized itself to protect and appropriate the public space for that 
period of time.

Some members of the group de�ne a perimeter by strategically 
positioning themselves, and with elastic bands attached to their 
body they close the space. In this way they make sure that no other 
group will interfere their activities.

Marta Borreguero, MEATS 19-20
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Stay with your Group
Insecurity
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Urban centers become so overcrowded that in normal activities such 
as going for a walk or having a drink it is di	cult not to get lost, so 
people begin to adopt new habits to prevent this from happening.

In a context where you are constantly surrounded by people, being 
together means being physically very close, and there’s a common 
widespread fear of being alone in the middle of so many people.

It is common to see large groups of friends or family go hand in hand 
among the crowds or united in some way, as tied together. 

They began to sell ropes that connect groups of people through 
belts, these are adapted to keep many people together at the same 
time. The rope extends allowing a minimal individual mobility. The 
distribution of the group is similar as in a long car, two people ocupy 
the �rst two belts and then couple of people follow them in a line 
that can be as long as they want. 

Families and friends united by those ropes form lines of people. 
These lines move agilely among themselves, they avoid each other, 
they know how to organize themselves to cross narrow alleys and 
to enter and exit closed spaces. They coordinate for moments of 
separation and union, the most delicate moments, so that no one is 
left behind.

Marta Borreguero, MEATS 19-20

Don´t get lost
overcrowded
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Post-Carbon BCN

Prototype for the City

Context:
Carbon output from cities is embedded in everday life, directly a�ecting 
the climate change and ecological e�orts throughout major cities 
worldwide, like Barcelona. BCN has already made e�orts to stabilize 
our ecological footprint on various scales, from our recycling initiatives, 
electric transportation for garbage pickup, solar energy + clean water 
initiatives, etc.

What if we introduced a system that would balance the relationship 
between the information networks that the city depends on and Earth’s 
�nite resources? How will this new city harmonize shared daily rituals and 
ecological systems that were previously in con�ict in the past century?

The City as an Algae Production Plant: (Proposal):
A network of zero-carbon emissions technology and mini-ecological 
habitats utilizing the resources of the city + complementing our shared 
everyday rituals.

All vital components would be tuned to the needs of everyday life. 
Supplies of food and water, our energy and waste and even our air would 
be sensibly scrutinised.

Outputs:
-Supplies of food and water (amino acids for food production)
-Biofuels for energy generation (capable of reformative growth)
-Output of carbon for air quality
-Filtering our water and e�ectively addressing the city’s outdated sewage 
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Community Urbanism
Prototypes for the City

Community urbanism utilizing sites as protoypes for new tech and 
ecological initiatives

WHY: 
- this system works with scientists, researchers, innovators in medical �eld
- works by using the outputs of these community nodes and converting 
them into GPU power
- this GPU power is collectively inputted into a system that helps perform 
folding simulations for cancer research and development of cures for 
diseases

INFRASTRUCTURE:
- biofueled kiosks for charging your phone
- biofueled card readers for retails businesses on site
- biofueled scooters and bikes

Brent Solomon, MEATS 19-20
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Shitty Day

together we sh*t
Year 2035, after the second civil war, Spain has su�ered massive 
losses, economic gains decreased, as well as farmers couldn’t grow 
plantations, due to the soil being contaminated with toxic materials. 
Due to the war, Barcelona went from a green and light city to a 
much greyer atmospheric city, with more buildings and manmade 
landscapes. Yet the government made sure to keep the soil as a sign 
of hope on rebuilding what was once lost. 

March 23, a man was walking back from work and was rushing to 
get home due to him having diarrhea and needed to use the toilet. 
He couldn’t hold it, right next to him on the side walk there was a 
hole where a tree used to grow. He took this opportunity to shit 
outside, he was scared that someone would see him but it was so 
dark outside, he realized no one saw him, that was when actually 
enjoyed the freedom it made him feel as it was a natural human act. 

April 23, the same man was going on his weekend morning run. He 
passes by the hole where he did the deed, and thought to check if 
someone cleaned it or if it stayed there. As he approached the hole, 
he �nds a plant growing, so excited he called everyone in the street 
and told them about it.  They asked him what he did or if he knows 
how it happened, he hesitated but didn’t shy away and told everyone 
around him. The story spread and people had hope again.

After many studies, the ministry of agriculture announced that 
human waste can re-fertilize the soil and kill the toxics found in 
the soil. To save money on food, every 6 months people gathered 
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Cha-Cha

dare to dance!
On a quite night, during school �nals, two friends who happened 
to live opposite from each other, with windows facing one another 
decided to do a tiktok challenge. As they �lmed one another 
dancing the same choreographic dance, laughing and struggling to 
get it right but not giving up. Meanwhile, a neighbor who had his 
friend over saw the girl dancing through the window, thinking she 
was teasing him, he and his friend rushed to the balcony to get a 
close look but it was so quiet you could hear the psithurism. Since 
she did not notice them, they had to get her attention. As They were 
looking and contemplating, one of them recognized the dance from 
tiktok. They then thought it would be funny to get her attention by 
playing the song out loud from the balcony as they imitate her. 
Simultaneously other neighbors were having a BBQ in their patio. 
One person in the BBQ heard the song and saw the two boys 
doing the dance, and thought it would be fun if they all try to do 
it together. That’s when the girl from the window notices all of the 
neighbors dancing and couldn’t not �lm them.Time passed and 
the video went viral, the dance became a trend amongst di�erent 
communities, where once in a while they learn a new choreographic 
dance from their homes, and record it. After the video is sent, 
another community takes the chain. This generated a form of social 
interaction from a distance and generated collaboration within 
di�erent communities.

*10:00PM 04/21/20
I have sent a broadcast message to family and friends to take a video of 
themselves dancing the cha-cha slide.
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_

Context

KN60Lab represents young women from di�erent cultures and 
ethnicities in the district of El Raval. Thereby, KN60Lab aims to help 
them to be self-organized and mobilized by experimenting new ways 
of transforming public culture. As a method of developing strategies of 
social integration, KN60Lab creates temporary spaces for these women 
to have a voice in society.  
_ 

Aims 

One Step Closer, aims to examine practices of socio-cultural diversity 
and encounter, by generating a method of reclaiming public space that 
lets young women to be seen and heard. The main objective is to create 
a tool, that helps to express intimacy without fear or shame. Moreover, 
this tool aims to change the vision of the people towards these young 
women and to create new ways of living by interacting in public space. 
_ 

Proposal 

The proposal aims to use social friction as a strategy to transform the 
space and enables people to set their own limits. This way, new spaces 
are opening up an opportunity of intersubjectivity and interconnectivity 
by inviting locals to participate. Thus, collaborative interaction leads to 
change and turns everybody into something completely new. One Step 

Closer, attracts people with an entertaining activity by inviting them 
to participate in the production of the space. This process happens by 
overcoming the di�erent layers/membranes of provocative questions 
(that prepared by young women) and leaving a trace of personal stories 
behind. Personal stories as interchange of information between people 
need to carry emotions and experiences. Personal stories are the traces, 
that create new mechanisms of visualization by collecting social data 
through an ongoing survey. Ultimately, each layer/membrane includes 
another information to make the invisibles, visible.One Step Closer, it is 
the experience of the process. This growing system generates dynamics 
of interaction and allows people to know each other. 

Alexa Nader, Selen Kurt, Yunling Jin | MEATS 19-20

One Step Closer

visualizing social data

Behind the Curtains

Levels of intimacy+exposure

KnP (Canopy)

The meeting ground, re-envisioned

Kinesics

Expression in anonimity

Marta Borreguero, Ines Fernandez, Stephanie Ibrahim | MEATS 19-20

_

Context

As the author Stavros Stavrides mentions in “Towards the city of 
thresholds “: Emancipation is conceived not as it is – a creation 
of a new collective identity – but as establishing the means for it 
to trigger the negotiation between emerging identities. KN60lab 
tackles the job of an action-driven collective work, because the 
multitude of di�erences in Raval calls for a more thorough and 
insightful work that will introduce discussions across the various 
socio-educational drivers neighboring young generations. 

_

Aims

The di�erent thresholds in the lives of youngsters and its e�ect on 
them, call for an establishment of a transitional space of comfort, 
one that perceives the threshold as an answer to fragmentation. 
the aim of or proposal is to generate new social bridges in a socially 
fragmented area of the city through ephemeral perimeters that 
are able to transmit to the user’s security, intimacy, freedom, 
consideration, engagement, etc.

_

Proposal

We want to design an adaptive and �exible system, that through 
its physicality of delimitation would be able to generate suspended 
spaces of social encounter. The intersectionality, that is led by 
the di�erent formats generated, imply a system, one that is less 
generic and vague, but more explicit and speci�c. Hence, feeding 
the gap between how receptible and adaptable a space can be. 
Characteristics as modularity, mobility and �exibility must be 
considered on the design to de�ne the areas of action. 

Fragmented spaces

Ephemeral perimeters

Kn60Lab Rambla del Raval

Kn60Lab AEM
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Fragmented Spaces

Ephemeral perimeters

_

Context

A tool for critical action over space through safe individual collaboration, 
personal expression and space appropriation.

_

Aims

Generate a new transgressive digital space that relates with physical 
territory by fostering critical thinking via population of new objects 
and conditions that re�ect personal stances over the environment. Blur 
perceived boundaries of body, social grouping and prejudice, age and 
gender through generating an articulated experience of digital gestures 
that reinforce identity and provide individual empowerment.

_

Proposal

As AR o�ers many uses but almost all have a light recreational way, 
we use this “space” as a Trojan Horse. Users recreationally can access 
content and take images of it but here it deals with speci­c personal 
critical positions over particular places and things. And group of people 
make an e�ort in producing this we get a new place for transgression, 
intervention, critique, humor, self-expression and exploration – 
e�ectively hacking both a physical place but also a social platform. 
Stick commemorative plaques in places where you have experienced a 
revelation or had a particularly ful­lling sexual experience,… dress up, 
imagine scenarios, leave a false name.. Be legendary. Disgust powerfully, 
arouse your pleasures, and wake your superstitions, breakthrough your 
intuition...  And share with others. Later people will come to realize that 
for few moments they believed in something extraordinary, maybe will 
be driven to seek out some more changes or intense mode of existence, 
reconsidering their habits and morals. 
As we tend to be more impulsive, we think in images rather than words. 
Words are not always fully digested or never really trusted; the images 
we would generate might have a bigger impact, an impressive chaotic 
energy. In fact, by embracing chaos we intend to emerge into an energy 
like stars, a pattern of instantaneous grace, a spontaneous organic order 
completely di�erent from the usual hierarchical social executioners.

Tiago Rosado, Jad Karam, Elena Caubet | MEATS 19-20
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Space Invaders

A tool for social cohesion

Space Invaders

AR for social cohesion

Hexazone

Interactive modular spaces

Appropriating streets 
and leaving traces

Behind the Curtains

A rucksack toolkit for 
public space appropriation

KnP (Canopy)

The meeting ground, re-envisioned

The Platform

Structure for anonimity

Ephemeral Threshold

Temporary Porch
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Space Invaders

AR for social cohesion

Morning 10 AM

Hexagon 

Midday 12 PM

Tunnel

Night 10 PM

Line

Hexazone

Interactive modular spaces
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Second Life

Exploring streets through city game

Infrastructures for Public 

Space Interactions (IPSI)/

Civic Placemaking 2

Elisava Research 

Design Through Play: The 

Archispiel Experience

JIDA’19

Elisava Research

https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
https://www.igi-global.com/chapter/game-based-practices-for-radical-urban-visions/300641 
http://hdl.handle.net/2117/171539
http://hdl.handle.net/2117/171539


Representing 
Complexity 

and Operative 
Mapping

Methodological axis

definition

reference literature

Can we understand how spaces perform and behave, rather 

than limit ourselves to understanding their physical makeup? 

Can we represent not only spatial structures, but also its 

interactions and its functions? If were able to represent 

complexity through maps, diagrams, and other graphic 

formats, would we design better? 

research thread 02

reference projects

Paez, Roger. Operative Mapping: Maps as Design Tools. New York: Actar, 

2019. ISBN 978-1-948765-07-7. 

Paez, Roger, Valtchanova, Manuela, Larroya, Ferran and Josep Perelló. 

“Maps as Design Tools: Space, Time, and Experience”. The Routledge 

Handbook of Cartographic Humanities. Eds. Tania Rossetto and Laura 

Lo Presti. Abingdon-on-Thames/New York: Routledge, 2024. pp. 172-

181. ISBN 978-1-032-35593-1. LCCN 2023055432. DOI: https://doi.

org/10.4324/9781003327578-22 . Print. 

Paez, Roger. “Mapas Lacunares: Activaciones Cartográficas del Espacio 
Vacío”, Cuadernos de Proyectos Arquitectónicos, 5 (2015): 116-123, 155-157. 

ISSN 2171-956X ISSN@: 2174-1131. Legal Deposit M-31354-2010. http://

polired.upm.es/index.php/proyectos_arquitectonicos/article/view/3056 . 

 
Paez, Roger. “Derivas Urbanas: la Ciudad Extrañada”. R.I.T.A. (Revista 

indexada de textos académicos), num 1 (2014): pp. 120-129. ISSN 2340-9711. 

Legal Deposit M-35005-2013. http://ojs.redfundamentos.com/index.php/

rita/article/view/38 . Print.

Paez, Roger “Cartografías operativas y mapas de comportamiento”. Querido 
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Párraga, Elèctrica Produccions and CENDEAC, 2009. pp. 173-200. ISBN 

978-84-96898-40-0. Legal Deposit MU-255-2009. https://dialnet.unirioja.

es/servlet/articulo?codigo=4256340 . Print.

Subjectives Cartographies/

Civic Placemaking 2

Raval, Barcelona

Elisava Research

Scales of Design Expansion

Plug-ins: Design for City 

Making in Barcelona

Elisava Research 

En Mitjons a la Plaça

Civic Placemaking 1

Sant Boi de Llobregat

Elisava Research

https://doi.org/10.4324/9781003327578-22
https://doi.org/10.4324/9781003327578-22
http://polired.upm.es/index.php/proyectos_arquitectonicos/article/view/3056
http://polired.upm.es/index.php/proyectos_arquitectonicos/article/view/3056
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https://dialnet.unirioja.es/servlet/articulo?codigo=4256340
https://meats.elisava.net/CP1-Sant-Boi


More-than-
human

Approaches

Methodological axis

definition

reference literature

Can we expand the notions of city, inhabitation, sociality, and 

politics incorporating more-than-human persepectives? 

Can we actively decenter human agency as a way to access 

richer, more entangled ways of living?  

research thread 03

reference projects

Valtchanova, Manuela. Anarcheology of a Field (2024)

 https://manuelavaltchanova.com/project/anarq

Paez, Roger, and Stella Rahola Matutes. Inviting Life. Barcelona: Fundació 

Mies van der Rohe, 2024. ISBN 978-84-127721-2-8. DL B 1302-2024. Print. 

https://shopmies.com/en/fundacio-mies-van-der-rohe/514-inviting-life-

stella-rahola-matutes-roger-paez.html

Cristina Sanuy. Apex (2023). https://www.elisava.net/en/projects/apex/

Sanuy, Cristina, Valtchanova, Manuela, and Roger Paez. “Above all 

that is below: The politics of the invisible”, in 10th STS Italia Conference: 

Technoscience for Good. Panel 66. More-than-(Just)-Human Politics of 

Relating (2025). 

https://stsitalia.org/wp-content/uploads/2025/05/Panel-66.pdf

Paez, Roger, and Manuela Valtchanova. “ Mycelial Meshworks: Towards 

a More-Than-(Just)-Human Approach to Mapping”, in 10th STS Italia 

Conference: Technoscience for Good. Panel 71. Mapping Public Space 

through Participatory Data Narratives and Cartographies (2025). 

https://stsitalia.org/wp-content/uploads/2025/05/Panel-71.pdf

Anarcheology of a Field

Sant Cugat

Manuela Valtchanova
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Cristina Sanuy
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